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ARTIST STATEMENT
 Som Supaparinya

Looking back at an artist’s past work allows us to see changes over 
time, both as a reflection of the artist’s thoughts, feelings, and of 
their working processes. Even more closely, a retrospective allows 
us to see the artist’s humanity in terms of personality, thoughts, and 
ways of expression. When an audience starts to process and put 
things together, even though the humanity in each of us cannot be 
fully described, putting together some aspects can help the audi-
ence to see the intention in my artwork more clearly. In this small 
exhibition, I present some of my work, both old works that have nev-
er been shown in the country, and new works that ask questions of 
my old projects and sometimes find answers in the current moment. 
I hope that this retrospective will be a time for me to reflect and ex-
amine myself and the current situation, which is changing drastically 
from when I first began.

กา#มอง'(อ)กลั,-./01ลงา)2ก3า4)อ/567อง89ล.:)มั)ทํา4ห(2#ามอง2ห็)
ความ2.ล5A')B.ลง13า)กาล2วลา ทัCง2.D)EาFกา#GHท(อ)ความค9/ ความ
#0 (GIกBลH7,ว)กา#ทํางา)7อง89ล.:) Bค,ลง-.กว3า)ัC)มั)-/(27(า-.2ห็)
ความ2.D)ม)JK'Lท5Aม5,Jคล9ก ความค9/อ3า) ว9M5กา#BG/งออกN/'2ฉFาH
2PาHPง7อง89ล.:)ค))ัC)มาก7IC) 2มืAอ10(Rม-/(2#9Aม.#HมวลG9Aง63างS27(า/(ว'
กั) Bม(ว3าความ2.D)ม)JK'L4)6ัว2#าB63ลHค)-ม3Gามา#TGาM'า'ออกมา-/(
ทJกมJมมองP)หม/G9C) B63กา#)ํา,างBง3มJมท5AB6ก63าง7องม)ัออกมาวาง
/(ว'กั)อาPทํา4ห(10(Rม-/(มอง2ห็)ความ6ัCง4P7องฉั)13า)งา)89ล.H-/(Rั/
มาก7IC) 4))9ท##8กา#7)า/'3อมอั))5C ฉั)-/(F'า'าม)ํา1ลงา),างG3ว)
7องฉั) ทัCงงา)2ก3าท5A'งั-ม32ค'-/(BG/ง4).#H2ท8 BลH1ลงา)4หม3ท5A'(อ)
อ/56มา6ัCงคําTามBลHหาคํา6อ,กั,GTา)กา#UL.VPPJ,ั) กา#มอง'(อ)
กลั,)5Cฉั)หวังว3าPH2.D)R3วง2วลาท5Aฉั)-/(ม5NอกาG-6#36#องBลH6#วPGอ,
6)BลHGTา)กา#UL#อ,6ัว4).VPPJ,ั)ท5Aกําลัง2.ล5A')B.ลงอ'3างห)ักPาก
PJ/ท5Aฉั)2ค'2#9Aม#0 (Pักม)ั



AR
TI

ST
 S

TA
TE

M
EN

T
 S

om
 S

up
ap

ar
in

ya
, C

hi
an

g 
M

ai
, F

eb
ru

ar
y 

20
25

6

The works selected for this exhibition are therefore works with 
diverse themes. There are themes related to changes in rivers; 
violent changes in the environment caused by both humans 
and nature; confrontation with spaces of memory or forgetting; 
courage in the language of ordinary people who lack the pow-
er to negotiate for their own selves; culture and property; the 
voices and languages   of socio-political movements; the power 
of language and control; and other topics where dotted lines 
intersect again.

Whether the viewer sees these topics as so diverse that they 
cannot see the connection, or so similar that they cannot see 
the difference, each work stands at the intersection of the past, 
present and future experiences and interests. Yet their founda-
tions are all one and the same in the mind of the artist.

Collapsing Clouds Form Stars is the title chosen for this exhi-
bition. It is originally the name of a work that was produced in 
2021. At that time the COVID-19 pandemic left society feeling 
at its most vulnerable. Young Thai people who were severely 
affected came out onto the street for the first time to protest 
against the government. In doing so, they experienced what 
past protesters must have felt in a time with no social media 
platforms like today, a time when the government controlled 
most media. Young protestors could imagine how those voices 
in the past turned ‘silent’ with no support from society and un-
derstand the high price of courage in that era and time.

Those events led to this piece, a pilgrimage to 24 locations 
across Thailand, where the brave, the victims, and those 
wronged during past ideological conflicts could be remem-
bered. The GPS codes shown in the images record the actual 
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1ลงา)ท5A2ลือกมาBG/งค#ัCง)5CPIง2.D)ทัCง1ลงา)ท5Aม5M5ม/02หมือ)หลากหลา' 
กล3าวคือ ม)ัGามา#T2.D)M5มท5A2ก5A'วกั,ความ2.ล5A')B.ลง7องBม3)Wา, G9Aง
Bว/ล(อมท5A2.ล5A')อ'3าง#J)B#งทัCงN/'ม)JK'LBลHM##มRา69, กา#21R9ญ
ห)(ากั,FืC)ท5Aท5Aม5ความท#งPําห#ือกา#ลืม2ลือ), ความกล(าหาญ13า)
EาKา7องค)M##ม/าท5A-ม3-/(ม5อํา)าP63อ#อง2FืAอ.ก.YองR5ว96 วัฒ)M##ม 
ท#Fั'LG9)7อง6)2อง, 2G5'งBลHEาKา7องกา#2คลืAอ)-หวทางGังคม
กา#2มอืง, อํา)าP7องEาKาBลHกา#T0กคว,คJม, BลHหัว7(ออืA)Sท5A2G().#H
#Hหว3างหัว7(อมาG,กั)4หม3 

-ม3ว3า10(RมPH2ห็)ว3ามั)ม5ความหลากหลา'P)-ม3อาP2ห็)กา#2RืAอม63อกั)
-/( ห#อืม)ั2หมอื)ห#อืคล(า'กั)-.หม/P)-ม32ห็)ความ63าง 1ลงา)B63ลH
R9C))ัC)6ัCงอ'03 U PJ/.#H#Hหว3าง.#HG,กา#UL BลHความG)4P7อง89ล.:)
4)อ/56 .VPPJ,ั)BลHท5AกําลังPH2ก9/7IC)4)อ)าค6 B63ทว3า#ากฐา)7องFวก
ม)ั6ก6Hกอ)อ'032.D)2)ืCอ2/5'วกั)Eา'4)4P7อง10(G#(าง

Collapsing Clouds Form Stars 2.D)1ลงา)ท5AT0ก2ลือกมา4R(2.D)RืAอ
)9ท##8กา#)5C G#(าง4).ี 2564/2021 .ีท5AGTา)กา#ULNคว9/-19 G3ง1ล4ห(
Gังคมม5ความอ3อ)-หวG0งGJ/ BลHGH2ทือ)-.TIงค)#J 3)2'าวLท5Aออกมา
.#Hท(วง2.D)ค#ัCงB#ก G#(างG5Gั)BลHกําลัง4P4หม3S4ห(กลJ3ม10 Y4หญ3ท5Aกําลัง
6(องกา#B#งห)J) กา#BG/งออก-/(BF#3ก#HPา'-.'งัค)ทJกวั'ท5A6(องกา#
.ก.Yอง2/็กS ค)#J 3)ก3อ)ท5A 2ค'63อG0(มาB63อ/56B63-ม3กล(าFอท5APH2.ล5A')
อ'3างTอ)#ากห#อืF0/G9Aงท5Aคว#F0/ออกมาอ'3างหม/2.ลือก)ัC)T0กท(าทา' 
B63กา#คว,คJมPาก#ฐัก็ทํา4ห(Fวก27า-/(27(า4Pว3า ความกล(าท5Aท(าทา'
6ัCงB634)'Jคก3อ)ท5AGังคม'งั-ม32.:/กว(าง2ท3าวั))5C)ัC) 2G5'ง2R5'#L2หล3า)5C2ค' 
“2ง5',” 7)า/-ห) ความกล(า4)'JคGม'ั)ัC)ม5ค3าท5A-ม3อาP65#าคา

GTา)กา#UL/ังกล3าวG3ง1ล4ห(งา)R9C))5C -/(อJ ท986)2FืAอ-.BGวง,Jญ 
U FืC)ท5A 24 Bห3งทัAว.#H2ท8-ท' ท5AซIAงค)กล(า 2ห'5Aอ BลH10(ท5AT0กก#Hทํา
Eา'46(ความ7ั/B'(งทางความค9/4).#Hวั698าG6#L2หล3า)ัC)คว#2.D)ท5A
P/Pํา F9กั/ GPS 7องFืC)ท5Aท5A.#ากฏ,)EาF)ัC)-/(,ั)ทIก6ําBห)3งP#9ง7อง
2ห6Jกา#UL BลHB63ลHFืC)ท5A-/(#H,J#H'H2วลาท5Aฉั)-/(')ืT3า' U 6ําBห)3ง
)5C ม)ัม5-ว(Gําห#,ั10(Rมท5A-/('9)-/(ฟVง ห#อื-/(อ3า)2#ืAอง#าว2หล3า)5CBลH'งั-ม3
2ค'ม5.#HG,กา#ULP#9ง4)กา#21R9ญFืC)ท5ABห3งความท#งPํา)ัC)/(ว'6)2อง 
-/ Y4R(2.D)7(อม0ล63อ-. Bม(ว3า-กลออก-.4)อ)าค6 FืC)ท5A )ัC)อาPPHT0ก
ทํา4ห(กลา'-.2.D)G9AงอืA) B636ําBห)3ง7องม)ัคง'งัอ'03



AR
TI

ST
 S

TA
TE

M
EN

T
 S

om
 S

up
ap

ar
in

ya
, C

hi
an

g 
M

ai
, F

eb
ru

ar
y 

20
25

8

locations of historical events, along with the length of time 
I stood at each site. They are there for those have never 
actually experienced the situations and with no memory of 
the area to hear and use as information for future reference. 
Though sometime in the future these places may be trans-
formed into something else, these locations will remain.

The 24 locations were filmed in still images using long ex-
posures, taking about an hour to film each location, long 
enough to make people around me wonder what I was star-
ing at. At the same time, the ordinariness of the locations let 
me capture movements that were unpredictable and invisible 
at normal speeds. One of my intentions was to spend time 
encountering the locations myself, especially those where 
the energy of historical events was still alive even the long 
passage of time. One of my intentions was to spend time 
encountering the locations myself, especially those where 
the energy of historical events was still alive even the long 
passage of time. 

Other main components of this black and white video work 
are Morse code and 279 strands of ribbon in the room. 

The language   of these two elements borrow meaning from 
each other to form the composition of the work. Despite the 
incomprehensible footage, these components are added in 
order to fulfill the stories for the audience.

The ribbons were hung from the ceiling, each end printed 
with a message, one in Thai and the other in English. The 
messages were compiled from various sources, languages   
that had been expressed at various times in history, from 
the unification of independent kingdoms around Siam—or 
present-day Thailand—to the governance and control that 
still affects the vast and powerless majority. The words on 
the ribbons come from ordinary people expressing their 
ideas on what happens when state control fails, when free-
dom of expression is restricted, or when influential figures 
provoke people who rise up and demand justice.
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EาF2คลืAอ)-หว7องFืC)ท5AทัCง 24 Bห3งT0ก,ั)ทIก/(ว'EาF)9Aง N/'4R(
ว9M5กา#T3า'B,, long exposure N/'-/ Y4R(2วลาT3า'ทําทัCงหม/
.#HมาU 1 RัAวNมง63อFืC)ท5A ซIAง)า)มากFอท5APHทํา4ห(G9Aง#อ,
7(าง2.D)ฝaา'P(องมองฉั) BลHอาPGงGั'4)G9Aงท5Aฉั)P(องมองอ'03 
4)2วลา2/5'วกั) กา#,ั)ทIกEาFFืC)ท5Aอั)BG)M##ม/า)ัC)อาP
,ั)ทIกความ2คลืAอ)-หวท5A-ม3อาPคา/กา#ULBลH-ม3อาP2ห็)-/(
/(ว'ความ2#ว็.ก69-/( G9Aงห)IAงท5A2.D)ความ6ัCง4P7องฉั) คือ กา#
4R(2วลา21R9ญห)(า,)GTา)ท5AP#9ง/(ว'6)2อง4)FืC )ท5A )ัC )S 
N/'2ฉFาHFืC)ท5Aท5AFลังงา)7อง2ห6Jกา#UL4).#Hวั698าG6#L'ังคง
#(อ)#HอJ Bม(ว3า2วลา-/(13า)-.)า)BG))า)Bล(วก็6าม 

G3ว).#Hกอ,Gําคัญ#3วมกั)กั,งา)ว9/5Nอ7าว/ํา2#ืAอง)5C คือ EาKา 
ซIAงอ'034)#0.B,,GัญญาU2G5'ง#หัGมอ#LG (morse code) BลH
#9,,9C) 279 2G()4)ห(อง EาKา7ององคL.#Hกอ,ทัCงGอง)5C-/(ห'9,
'ืม7(อม0ล#Hหว3างกั)2FืAอ4R(2.D)องคL.#Hกอ,7อง1ลงา) BลH
'ัง269ม26็ม4ห(10(RมGามา#T27(าTIงEาFว9/5Nอท5A-ม3ม52#ืAอง#าวมาก
)ัก-/(  #9,,9C)2หล3า)ัC)T0กB7ว)Pาก2F/า) .ลา'ทัCงGอง7(าง7อง
B63ลH2G()T0กF9มFL7(อความ 7(างห)IAง2.D)EาKา-ท'BลHอ5ก7(าง
ห)IAงT0กB.ล2.D)EาKาอังกbK 7(อความ2หล3า)5C#ว,#วมPากหลา'
Bหล3งEาKาท5ABG/งออกมา4)หลา'R3วง2วลา4).#Hวั698าG6#L 
6ัCงB63กา##ว,อาUาPัก#อ9G#H#อ,SG'ามห#อื.#H2ท8-ท'4)ทJก
วั))5C4ห(2.D)ห)IAง2/5'ว P)TIง7,ว)กา#,#9หา#BลHคว,คJมอํา)าP
2หล3า)ัC)ท5A'ังคงก#Hท,ค)G3ว)4หญ310(ม5อํา)าP)(อ'ทัCงหลา' 
EาKา2หล3า)5CมาPาก.#HRาR)ทัAว-.ท5ABG/งความค9/2ห็)2มืAอกา#
Pั/กา#Pาก#ฐัล(ม2หลว, 2มืAอม5กา#Pํากั/2G#5EาF4)กา#BG/งออก 
ห#อืมาPาก10(ม5อ9ทM9Fลท5Aกล3าว'ัAว'Jม51ล4ห(10(ค)ท5A-ม3Fอ4PลJก7IC)
มา2#5'ก#(องความ'J69M##ม

7(อม0ล2หล3า)5CT0ก2ก็,#วม#วมมาPาก,างG3ว)7องห)ังGือท5AT0กห(าม
อ3า) ,ท2Fลง กลอ) 7(อความ4)GืAอGังคมออ)-ล)L .Yา'1(า .Yา'
.#Hท(วง P/หมา' คําF0/4)ท5AGาMา#UH BลHอ5กหลา'Bหล3งท5A
ค()หา-/( 

1ลงา)RJ/)5C-/(G#(างBลHBG/งค#ัCงB#กท5A APT 10 ()9ท##8กา#
89ล.H#3วมGม'ัทJกGาม.ี 2อ2R5'B.ซ9ฟ9คค#ัCงท5A 10 - the 10th Asia 
Pacific Triennial of Contemporary Art) ท5A#ฐัคว5)GLBล)/L 
.#H2ท8ออG26#2ล5' N/'T0กG#(างBลH69/6ัCง/(ว'#9,,9C)1(าล9)9)
ค#ามท5A'(อม6ามM##มRา69BลHม5กา#.Vก6ัวอักK# 
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The information was gathered from various sources: quotes from 
banned books, songs, poems, social media reviews, protest ban-
ners, letters, public speeches, and many more.

This piece was first created and performed at APT 10 (the 10th Asia 
Pacific Triennial of Contemporary Art) in Queensland, Australia and 
was produced and installed with naturally dyed indigo linen ribbons 
and embroidered with letters.

In the same exhibition room, more space is dedicated to 3 other 
art works. 

The second work shows books banded with ribbons, called Banned 
Books Series. These were originally created in 2015 in Wellington, 
New Zealand, using rubber bands. The semantic of the word ‘ban’ 
and the word ‘band’ from rubber band were used here for empha-
sis. In this piece, I wanted to take a forbidden book and make it 
unreadable, with the caption of the work as part of the piece that 
plays with language between forbidden objects and bondage. The 
books chosen for this exhibition have been banned for publication 
or sale in Thailand. This particular Banned Book Series later on in-
spired me in other work. 

For example the works Where the Wild Things Are (2015), Para-
dise of The Blind (2016), No, David! (2017), Novel Without a Name 
(2017), and Circle of Fortunes (2017) all took their titles from banned 
books, so that the names of these books would not be forgotten.

At the other corner of the exhibit, the audience can spot the third 
piece, a still image projected on a light box in an enclave in the 
wall. Work Road at Night [National Highway 105#1 - 2024] is a still 
image that was part of the journey I took while creating a video 
piece. At the same time, the image shows the tragic journey of vil-
lagers from a remote part of Mae Hong Son province in Thailand. 

The fourth artwork is in the next room, a dark room with a film pro-
jection. This is a new video collaboration with the English musician 
Helen Ganya. The title of this video is The Unsung Lyrics of Ping 
and it is premiering here at this exhibition. The film tells the before 
and after stories of the massive flooding in 2024 of northern Thai-
land’s main river, the Ping. The artwork intends to go back and draw 
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4)ห(อง)9ท##8กา#)5C ม5กา#BG/ง1ลงา)อ5ก 3 R9C)/(ว'กั)

1ลงา)R9C)ท5AGอง BG/งห)ังGือท5A T0ก#/ั/(ว'2G()#9,,9C) ท5A 4R(RืAอRJ/ว3า 
Banned Books Series ทํา7IC)ค#ัCงB#ก4).ี 2558/2015 ท5A2มอืง2วลล9ง6ั) 
.#H2ท8)9วซ5Bล)/L 1ลงา)4)'JคB#ก4R(ห)ัง'างG5 (Rubber Band) 
F)ั#อ,ห)ังGือ 2FืAอ2ล3)กั,EาKา4)ความหมา'7องห)ังGือ6(องห(าม4)
EาKาอังกbKว3า banned books มาG03 band books ห#อืห)ังGือท5AT0ก
F)ั/(ว'BT, ห#อืวั6TJท5A,างBลH2.D)2G()'าวS 4)งา)R9C))5C89ล.:)6(องกา#
)ําห)ังGือท5AT0กห(ามอ3า)มาทํา4ห(ม)ั2.:/อ3า)-ม3-/( N/'ม5Bค.R)ั7อง1ล
งา)2.D)G3ว)ห)IAง7อง1ลงา)ท5A2ล3)กั,EาKา#Hหว3างกา#6(องห(าม วั6TJท5A
4R( BลHกา#T0กF)ัM)ากา# Gําห#,ั)9ท##8กา#)5C1ลงา)-/(T0กG#(าง7IC)4หม3 
N/'2ลือกห)ังGือท5A2ค'T0กห(ามอ3า) ห#อืม57(อTก2T5'งP)กลา'2.D)ห)ังGือ
ท5Aหา'าก4).#H2ท8-ท'มา4R(G#(าง1ลงา) 1ลงา)RJ/)5C 2.D)6()ทาง4)
กา#ทํางา)RJ/ห)ังGือท5AT0กห(ามอ3า) (Banned Books Series) อ5กหลา'
1ลงา)หลังPาก)ัC) อ'3าง2R3) Where the Wild Things Are (2015), 
Paradise of The Blind (2016), No, David! (2017), Novel Without 
a Name (2017), and Circle of Fortunes (2017) PH2ห็)-/(ว3า1ลงา)
2หล3า)5C63าง4R(RืAอ7องงา)มาPากRืAอ7องห)ังGือท5AT0กห(ามอ3า)2.D)ความค9/
6ัCง6()4)กา#1ล961ลงา) BลH2FืAอ4ห(RืAอ7องห)ังGือ2หล3า)5C -ม3-/(T0กลืม-.

อ5กมJมห)IAง7องห(อง)9ท##8กา# 10(Rม'งั-/(2ห็)1ลงา)R9C)ท5AGาม ม)ั2.D)
EาF)9Aงท5Aฉา'อ'03,)กล3อง-ฟ4)1)ังท5A2.D)R3อง2F9Aม7IC)มาPาก1)ัง7องห(อง
BG/งงา) 1ลงา) Road at Night [National Highway 105#1 - 2024] 
2.D)EาF)9Aงท5A2.D)G3ว)ห)IA ง7องกา#2/9)ทาง7องฉั)4)7UHท5AG#(างงา)
ว5/5NอR9C)ห)IAง BลHมั)'ัง2.D)EาFกา#2/9)ทาง7องRาว,(า)ท5Aห3าง-กล4)
Pังหวั/Bม3c3องGอ) ท5A-ม3Gามา#TR5C)ําRH6าก##ม7องหม03,(า)6)2อง-/(

1ลงา)R9C)ท5AG5A -/(T0กPั/BG/งอ'034)ห(องTั/-. ห(องมื/ท5Aม5ว9/5Nอฉา'อ'03
ห)IAงPอ)ัC) 2.D)1ลงา)ว9/5NอR9C)4หม3ท5A2.D)กา#ทํางา)#3วมกั)#Hหว3างฉั)กั,
2c2ล) กั)'า (Helen Ganya) )ัก/)6#5Pาก.#H2ท8อังกbK BลH2.D)ค#ัCง
B#ก4)กา#)ํา2G)อ1ลงา)R9C))5C 1ลงา) The Unsung Lyric of Ping  ,อก
2ล3า2#ืAอง#าวกา#2.ล5A')B.ลง7องBม3)Wา.:ง Gา')WาGําคัญ7องEาค2ห)ือ
7อง-ท' ก3อ)-#Hหว3าง-BลHหลัง2ห6Jกา#ULอJทกEั'ค#ัCง4หญ34).ี 2567 4)
1ลงา)R9C))5C2#า-/ Y-.ลงFืC)ท5A2FืAอ8IกKาBม3)Wา.:ง4)2R5'ง4หม3 6าก BลH
Bม3c3องGอ)#3วมกั)4)R3วง6().ี 2567/2024 BลHหลังPาก)ัC)2#า-/(F0/
คJ'Bลก2.ล5A')กั)63อออ)-ล)LP)ก#HทัAง1ลงา)2G#P็G9C) 2.D)1ลงา)ท5Aฉั)
F'า'ามPHกลั,-.ค()หา#3อง#อ'4)อ/56R3วง#อ'63อก3อ)BลHหลัง7อง
กา#G#(าง27ืAอ)1ล96-ฟฟYาFลัง)Wา7)า/4หญ3 ซIAงฉั)2ค'-/(1ล96งา)2ก5A'ว
กั,Bม3)WาGา')5Cมาก3อ)Bล(ว4)1ลงา)RืAอ My Grandpa’s Route Has 
Been Forever Blocked 13า)มJมมอง7องกา#ทําความ27(า4P.#Hวั697อง
ค#อ,ค#วัBลHกา#2.ล5A')B.ลง7องFืC)ท5A
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a timeline between before and after the building of a giant 
hydropower dam, on which my previous artwork was based. 
That work, My Grandpa’s Route Has Been Forever Blocked, 
looked at family history and changing landscape. 

However, in this work I have focused on the feelings of peo-
ple affected by the construction of the dam, the rise and 
fall of water levels, both from human (mis)management and 
water level changes from climate extremes. Although this 
work has explored new factors of change, it is still impossi-
ble to predict future seasonal weather patterns.

This work was also produced in parallel with the recent ex-
hibition, The Rivers They Don’t See, at the National Gallery 
as part of the Bangkok Art Biennale 2024, an international 
contemporary art festival.

These four artworks are a glimpse through my universe. 
They help the audience walk down the lane of my memories 
and understand where my works stand now. 



คําประกาศของศ,ลปนิ
ส้2 ศภุปร,55

า, 6ช8ยงให2่, ก2ุภาพันธ์ 2568
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B634)1ลงา)R9C))5Cฉั)-/ Y4ห(ความG)4P63อความ#0 (GIก7อง10(ค)ท5A-/(
#,ั1ลก#Hท,Pากกา#G#(าง27ืAอ) กา#7IC)BลHลง7อง)Wา ทัCงPาก
กา#Pั/กา#7อง27ืAอ)BลH.VPPั'4)กา#2.ล5A')B.ลง7อง#H/ั,)Wา
Pากความ#J)B#ง7องอากา8 (climate) Bม(ว3า4)1ลงา))5CPH-/(
#,ัความ#0 Y4หม3S2ก5A'วกั,.VPPั'4)กา#2.ล5A')B.ลง2หล3า)ัC)2F9Aม
7IC)Bล(ว B63ก็'งั-ม3Gามา#Tคา/2/าGEาวHอากา86ามb/0กาล4)
อ)าค6

1ลงา)R9C))5C -/(1ล967IC)ค037)า)กั,1ลงา)RJ/ Bม3)Wาท5A27ามอง-ม3
2ห็) ซIAงPั/BG/ง U หอ89ล.dBห3งRา69 2.D)G3ว)ห)IAง7อง2ท8กาล
89ล.H#3วมGม'ั)า)าRา69 ,างกอก อา#L6 2,5'))า2ล3 2024

1ลงา)ทัCง 4 R9C)/RJ/)5C อาP-ม3-/(ฉา'Pัก#วาลทัCงหม/7อง1ลงา)
7องฉั) B63-/(ฉา'มJม,างมJม7องPัก#วาล)ัC) 4ห(10(Rม-/(ม5NอกาG
'(อ)กลั,-.BลHกลั,มามอง1ลงา).VPPJ,ั)อ5กค#ัCง/(ว'ความ
27(า4Pท5Aกว(าง7IC)BลHลIกซICงมาก7IC)
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INSTALLATION VIEW AT GALLERY VER
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Collapsing Clouds Form Stars: 
a continuum of resistance in the video works 
of Som Supaparinya

The vivid blues of the water, the vibrant pink and 
verdant greens of plants and forests are accompa-
nied by a chorus of bird song and the croaks, chirps 
and clicks of the amphibians and insects that dwell 
along the Ping River in the north of Thailand. A con-
fluence of images and sounds flowing, resonating, 
together in time. These scenes from The Unsung 
Lyric of Ping (2025), a recent collaboration between 
multi-media artist Som Supaparinya and musician 
Helen Ganya, contrast with other moments in the 
work that reveal the barren landscapes left behind 
when river tributaries are redirected for agricultural 
use and other purposes that the government con-
siders economic priorities. We witness the environ-
mental impact of these policies as the human in-
habitants of Chiang Mai city are shown knee-deep 
in turbid, mud-drenched flood water as they try to 
salvage what they can of their possessions when 
in October 2024, following Typhoon Yagi, the Ping 
River burst its banks and submerged the east side 
of the city, endangering human and non-human 
life. The Unsung Lyric of Ping documents the city’s 
residents in the days afterwards as they hastily at-
tach plastic sheeting to the windows and doors of 
storefronts, desperate to protect their livelihoods 
and hold off the worst of the damage.  



G5ฟYาG/4G7อง1ื))Wา G5RมF0G/BลH275'ว7P57องFืRF##UBลH
.aา-ม( มาF#(อมกั,2G5'ง.#HGา)7อง)ก#(อง 2G5'งP9e ,SBลH2G5'ง
ก#9eกS 7องGั6วLค#IAง,กค#IAง)WาBลHBมลงท5Aอา8ั'อ'036ามBม3)Wา.:ง
4)Eาค2ห)ือ7อง.#H2ท8-ท' กา##วม6ัวกั)7องEาFBลH2G5'ง
ท5A -หล2คลืAอ) ก(องกังวา) -.F#(อมกั)4)ห(วง2วลา EาF2หล3า)5CPาก 
The Unsung Lyric of Ping (2025) 1ลงา)Pากความ#3วมมอื
ล3าGJ/#Hหว3าง89ล.:)GืAอ G(ม 8JE.#9ญญา BลH)ัก/)6#5 2c2ล) กั)'า 
6ั/กั,ฉากอืA)S 4)1ลงา)ท5A21'4ห(2ห็)E0ม9ทั8)LBห(งBล(งท5A2หลืออ'03
2มืAอลํา)WาGา7าT0ก1ั)2FืAอวั6TJ.#HGงคLทางกา#2กK6#BลHอืA)S 
ท5A # ัฐ,าลTือว3า2.D)ความGําคัญทาง28#Kฐก9P 2#า-/( 2ห็)1ล
ก#Hท,63อG9AงBว/ล(อมPาก)N',า'2หล3า)5C 2มืAอ10(อ'03อา8ั'4)2มือง
2R5'ง4หม3'ื)Pม)Wาท3วม7งัท5A7J3)7()G0งTIงหัว273า F'า'ามก0(7(าว7อง
2ท3าท5APHทํา-/( 2มืAอ2/ือ)6Jลาคม 2567 Pาก-6(ฝJa)'าก9 G3ง1ล4ห(
Bม3)Wา.:งล()6ล9AงBลHท3วมฝVA ง6Hวั)ออก7อง2มอืง G#(างอั)6#า'
63อR5ว96ม)JK'LBลHG9Aงม5R5ว96อืA)S The Unsung Lyric of Ping  
,ั)ทIกEาFRาว2มอืง4)วั)63อSมา 7UHท5AFวก27า#5,2#3ง69/B13)
FลาG69กท5Aห)(า63างBลH.#H60#(า)ค(า /(ว'ความG9C)หวังท5APH.ก.Yอง
กา#ทํามาหาก9)BลH.Yองกั)ความ2G5'หา'ท5A#J)B#งท5AGJ/

Philippa Lovatt 
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Such scenes of environmental crisis and multi-species survival abound 
in the multi-channel video works of Som Supaparinya, an artist best 
known for her carefully researched investigations of the environmental 
and political histories of particular locations in Thailand and the Great-
er Mekong Subregion including Cambodia, Laos, Myanmar and Vietnam. 
Curator Gridthiya Gaweewong has described Som’s spatial and itinerant 
art practice as a form of cartography. This association with mapping is 
due to the artist’s longstanding interest in geography, and the deeply sit-
uated nature of her engagement with place and the entwined histories of 
displacement, dispossession, and resistance in these sites. Building on 
Gridthiya’s observation, the current exhibition at Gallery VER traces two 
major interrelated themes in Som’s work: firstly, the silencing of political 
protest in Thailand in Collapsing Clouds Form Stars (2021). And secondly, 
the multi-layered histories of environmental harm shown in the ‘electricity 
generation series’: My Grandpa’s Route Has Been Forever Blocked (2012), 
When Need Moves the Earth (2014), A Separation of Sand and Islands 
(2018), Two Sides of the Moon (2021) The Rivers They Don’t See (2024) 
and The Unsung Lyric of Ping (2025).  

In reading Som’s aesthetic practice as a form of ‘critical cartography’ or 
‘counter-cartography’ that is resistant to the silencing effects of state 
censorship, one can trace a larger set of networked infrastructural and ar-
chitectural relations in her work between rivers and dams, and the roads, 
railways, and monuments that appear in Shooting Stars (2010), Round-
about at km 0 (2017), and Collapsing Clouds Form Stars (2021). These 
different forms of infrastructure become recurrent motifs in Som’s work 
that form part of a contested mediatic environment that links Thailand’s 
military and Cold War histories to more recent political and environmen-
tal activism through the layering of sound and image. Across the works 
currently exhibited at Gallery VER, Som’s method of critical cartography 
weaves together different moments in time and space as part of a contin-
uum of resistance to acts of state violence.



Collapsing Clouds Form Stars: a continuum of resistance in the video works of Som Supaparinya
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EาF7องว9กb6G9AงBว/ล(อมBลHกา#2อาR5ว96#อ/7องG9Aงม5R5ว96หลากGา'Fั)MJL
2R3))5C.#ากฏอ'03ทัA ว-.4)1ลงา)ว9/5 Nอหลา'Pอ7อง G(ม 8JE.#9ญญา 89ล.:)
ท5A2.D)ท5A #0 ( PักPากกา#ค()คว(าว9Pั'อ'3างลH2อ5'/T5AT(ว)2ก5A'วกั,.#Hวั698าG6#L
/(า)G9AงBว/ล(อมBลHกา#2มือง7องFืC)ท5A63างS4).#H2ท8-ท'BลHอ)JE0ม9Eาค
ลJ3ม)WาN7ง ซIA ง#วมTIงกัมF0Rา ลาว 2ม5')มา BลH2ว5'/)าม EัUfา#กัKL 
กb69'า กาว5วง8L -/(อM9,า'กา#ทํางา)89ล.H2R9งFืC)ท5ABลHกา#2/9)ทาง7อง
G(มว3า 2.D)#0.B,,ห)IA ง7องกา#ทําB1)ท5A กา#2RืAอมN'งกั,กา#ทําB1)ท5A)5C
2.D)1ลมาPากความG)4Pท5Aม5มา'าว)า) 7อง89ล.:)4)/(า)E0ม98าG6#LBลH
ลักKUHกา#ทํางา)ท5A 2RืAอมN'งลIกซIC งกั,GTา)ท5ABลH.#Hวั698าG6#Lท5A2ก5A'ว
F)ักั)7องกา#'(า'T9A ) กา#G0ญ2G5'ก##มG9ทM9g BลHกา#63อ6(า)4)FืC)ท5A 2หล3า
)5C 63อ'อ/Pาก7(อGัง2ก67องกb69'า )9ท##8กา#.VPPJ,)ัท5ABกล2ลอ#5A2ว3อ#L 
69/6าม.#H2/็)หลักGอง.#H2/็)ท5A2ก5A'ว7(องกั)4)งา)7องG(ม: .#Hกา#B#ก 
กา#.:/กัC)กา#.#Hท(วงทางกา#2มอืง4).#H2ท8-ท'4) Collapsing Clouds 
Form Stars !ุ#นถล'()ปน็,-ว (2021) BลH.#Hกา#ท5AGอง .#Hวั698าG6#L
หลา'RัC )7องความ2G5'หา'63อG9AงBว/ล(อมท5ABG/ง4) 'RJ/กา#1ล96-ฟฟYา': 
My Grandpa's Route Has Been Forever Blocked (2012), When Need 
Moves the Earth ไ0)1ล2่4น,5น (2014), A Separation of Sand and 
Islands (2018), Two Sides of the Moon 647)7-(8น (2021) The Rivers 
They Don't See แ('น:-ท่ี)ข-ไ(')ห็น (2024) BลH The Unsung Lyric of 
Ping (2025)

4)กา#อ3า)งา)2R9งGJ)ท#5'8าG6#L7องG(ม4)ฐา)H 'กา#ทําB1)ท5A2R9งว9FากKL' 
ห#อื 'กา#ทําB1)ท5A63อ6(า)' ท5A6(า)1ลก#Hท,Pากกา#.:/กัC)กา#BG/งออก
7อง#ฐั 2#าGามา#T69/6ามRJ/ความGัมF)ัMLท5Aกว(าง7IC)#Hหว3างNค#งG#(าง
FืC)ฐา)BลHGTา.V6'ก##ม4)งา)7อง2Mอ #Hหว3างBม3)WาBลH27ืAอ) BลHT)) 
ทาง#T-ฟ BลHอ)JGาว#5'Lท5A.#ากฏ4) Shooting Stars ,-วตA (2010), 
Roundabout at km 0 (2017) BลH Collapsing Clouds Form Stars 
!ุ#นถล'()ปน็,-ว (2021) Nค#งG#(างFืC)ฐา)#0.B,,63างS 2หล3า)5Cกลา'2.D)
GัญลักKULท5A.#ากฏซWา4)งา)7องG(ม ซIAง2.D)G3ว)ห)IAง7องGEาFBว/ล(อม
GืAอท5Aท(าทา' 2RืA อมN'ง.#Hวั698าG6#Lทหา#BลHGงค#าม2'็)7อง-ท'กั,
กา#2คลืAอ)-หว/(า)G9AงBว/ล(อมBลHกา#2มือง4)'Jคหลัง13า)กา#ซ(อ)ทั,7อง
2G5'งBลHEาF ว9M5กา#ทําB1)ท5A2R9งว9FากKL7องG(ม-/(TักทอR3วง2วลาBลHFืC)ท5A
63างS 27(า/(ว'กั)4)ฐา)HG3ว)ห)IAง7องความ63อ2)ืAอง7องกา#63อ6(า)กา#4R(
ความ#J)B#งN/'#ฐั ท5A2ห็)-/(13า)1ลงา)ท5APั/BG/งอ'03ท5ABกล2ลอ#5A2ว3อ#L
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มุมมองการติดตั, งที่0กล2ลอรี2่ว่อร5
นิทรรศการฝุน่ถล่ม2ปน็ดาว, 2025
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Collapsing Clouds Form Stars

single-channel video, 24 minutes, 2K/ 16:9, black and white, 
sound 5.1

2025, installation with 28 wooden sticks and 279 ribbons, 
each with printed text on it.



ฝุน่ถล่มเปน็ดาว
2021



24

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #1, Mae Khao River, Chiang Mai

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #2, Thung Sri Mueang, Ubon Ratchathani

00:01

01:12
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #3, Piriya Tapawong King’s Palace, Phrae

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #4, Wat Benchamabophit Dusitwanaram, Bangkok

02:08

03:08
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #5, Sri Wichai Alley, Chiang Mai

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #6, Sanam Luang, Bangkok

04:08

05:08
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #7, Equestrian Statue of King Rama V, Bangkok

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #8, Democracy Monument, Bangkok

05:39

06:24
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #8, Democracy Monument, Bangkok

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #9, Samila Beach, Songkhla

07:02

07:48
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #9, Samila Beach, Songkhla

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #10, Sawang Daen Din Technical College, Sakon Nakhon

08:21

08:23
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #11, Gunshot Day Memorial, Nakhon Phanom

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #12, Rice fi eld at Baan Nong Kung, Sakon Nakhon

09:23

10:23
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #13, Thammasat University, Bangkok

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #14, A former Mae Moon Yang Yean Village, Ubon Ratchathani

12:19

12:51
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #15, Krue Se Mosque, Pattani

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #16, In front of Tak Bai Police Station, Narathiwat

13:36

13:54
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #17, Nuamthong Praiwan Memorial, Bangkok

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #18, Khok Wua Intersection and Dinso Road, Bangkok

14:38

16:12
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #19, Ratchaprasong Intersection, Bangkok

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #20, Kaeng Krachan National Park, Phetchaburi

17:04

18:04
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #21, Baan Rin Loung Check Point, Chiang Mai

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #22, Khong River, Nakhon Phanom

18:57

19:56
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #23, Thalufah Camp, Rama V Road, Bangkok

20:42
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Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว, 2021, still from video, #24, The Supreme Court, Bangkok

21:31
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An archive of atmosphere

Roundabout at km 0, single channel video, 2017. Installation at Leo Gallery Shanghai

คล012รรยากาศ Philippa Lovatt



The work from which the exhibition takes its name, Collapsing 
Clouds Form Stars is a 24 minute, black and white single chan-
nel video comprised of 1000 to 1500 time-lapse still images that 
document a constellation of twenty-four different sites of historical 
violence and local resistance across Thailand including Narathiwat 
and Pattani in Southern Thailand, which are the locations of the on-
going insurgency in the South, and Ubon Ratchathani in the North-
east, which saw the Isaan Holy Man Rebellion at the turn of the 
20th century against internal colonisation by the Siamese. Describ-
ing the process of travelling to make the work as a “pilgrimage” 
to these locations, and the work itself as a “homage to the brave, 
ordinary, and politically threatened people who have led Thai resis-
tance movements,” Som has explained that for her, each of these 
places resonate with the memory of that collective resistance and 
“the spirit of the ordinary people who fought for their rights.”1 She 
wanted to experience the atmosphere in each of the locations 
not only to “feel the reaction” from the environment, but for her 
to be able to sense it looking back at her. “As a woman, stand-
ing for about one to two hours” in “unusual locations with a pro-
fessional camera and tripod” she thought that perhaps she would 
sense something of the lingering energy in the space. And perhaps 
someone seeing her there, might also sense something through 
her presence, about the events that had taken place on the site, 
erased from history books and now mostly forgotten. Historian 
Thongchai Winichakul writes that in the shadow of state violence 
there exists a space of ambivalence and liminality where one can 
neither remember nor forget. He conceptualises the relationship 
between national trauma and memory as a silence, an absence of 
sound that exists alongside passive processes of misremembering, 
facilitated and encouraged by the state.2 Tracing what can no lon-
ger be seen or spoken of, but might still be felt, through the layering 
of sound and image, Collapsing Clouds Form Stars becomes an 
archive of atmospheres as it captures the reverberation of historic 
violence and refuses to forget. 

2  Thongchai Winichakul, Moments 
of Silence: the Unforgetting of the 
October 6, 1976 massacre in Bangkok 
(University of Hawai’i Press, 2020).
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1  Som Supaparinya, 2025.
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While Shooting Stars and Roundabout at km 0, feature actual 
sounds associated with military crackdowns (the falling of bullet 
shells in Shooting Stars and ‘found’ audio of anti-coup protests in 
Roundabout at km 0), in Collapsing Clouds Form Stars, collective 
resistance to state violence is given expression through the cryptic, 
messaging of Morse code, a method of telecommunication rooted 
in covert military operations. Resistance also manifests in the writ-
ten word, in the form of quotations from political poems, speeches, 
banned books, protests signs, raps and social media posts. Lyrics 
of the Thai political hip hop group, ‘Rap Against Dictatorship’ for 
instance, address the omnipresence of state surveillance and the 
politics of visibility and invisibility in Thailand. In the installation at 
Gallery VER, these words in Thai and English are printed onto 279 
silk cotton ribbons referencing section 279 of the Thai constitu-
tion, which gives legal status to NCPO orders, unless repealed by 
Parliament, leading to further restrictions on freedom of expression 
and other civil liberties.3 Overlaying the images with the ‘dots and 
dashes’ of Morse code that directly correspond to the words print-
ed onto the ribbons, the video replaces location sounds entirely 
with an auditory reference to hidden, secretive forms of communi-
cation that were designed to evade the listening techniques of mil-
itary surveillance. Through the juxtaposition of sound and image, 
Collapsing Clouds Form Stars distills the layered memory of spatial 
violence into a vibrant energy that agitates, disrupts, and refuses 
silencing by the dominant narrative. While the built environment re-
mains unchanging within Som’s static framing, movement happens 
suddenly and intermittently: we witness the flow of the river, the 
halting movement of traffic that stops and starts, the local people 
who navigate and move through the space, alongside the non-hu-
mans with whom they share it.  

3  NCPO stands for the National 
Council for Peace and Order.

Roundabout at km 0, single 
channel video, 2017. Still 
from video.
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1ลงา)ท5A2.D)RืAอ)9ท##8กา# Collapsing Clouds Form Stars 
ฝJa)Tล3ม2.D)/าว 2.D)ว9/5NอR3อง2/5'ว7าว-/ํา ความ'าว 24 )าท5 
.#Hกอ,/(ว'EาF)9Aงท5AT3า'63อ2)ืAองกั) ห#อื2#5'กว3า2ทค)9ค time-
lapse Pํา)ว) 1,000 TIง 1,500 EาF N/'-/(,ั)ทIกGTา)ท5Aทาง
.#Hวั698าG6#Lความ#J)B#งBลHกา#63อ6(า)7องท(องT9A)ทัAว-ท' 
24 Bห3ง #วมTIง)#าM9วาGBลH.V66า)54)Eาค46( ซIAง2.D)FืC)ท5Aท5Aม5
กา#ก3อความ-ม3Gง,4)Eาค46(อ'3าง63อ2)ืAอง BลHอJ,ล#าRMา)5
4)Eาค6Hวั)ออก2ฉ5'ง2ห)ือ ซIA ง2ค'2ก9/ก,ฏ15,Jญ4)R3วง
6()86ว##Kท5A 20 2FืAอ63อ6(า)กา#ล3าอาUา)9คมEา'4)G'าม 
G(มอM9,า'ก#H,ว)กา#2/9)ทาง2FืAอG#(าง1ลงา))5Cว3า2.D) “กา#
Pา#9กBGวง,Jญ” -.'งัGTา)ท5A2หล3า)5C BลH2#5'ก6ัว1ลงา)ว3า
2.D) “กา#BG/งความ2คา#F63อ10(กล(าหาญ GามญัR) BลH10(ท5A
T0กคJกคามทางกา#2มืองท5A2ค')ํากา#63อ6(า)4).#H2ท8-ท'” 
G(ม-/(อM9,า'ว3าGําห#,ั2MอBล(ว B63ลHGTา)ท5A 2หล3า)5CGHท(อ)
ความท#งPํ า7องกา#63อ6(า)#3วมกั)BลH“P96ว9ญญาU7อง
GามัญR)ท5A 63อG0( 2FืA อG9ทM97องFวก27า”1 2Mอ6(องกา#Gัม1ัG
,##'ากา84)B63ลHGTา)ท5A-ม32F5'ง2FืAอ “#0 (GIกTIง.ฏ9ก9# 9'า” Pาก
GEาFBว/ล(อม B63 2FืAอ4ห(2MอGามา#T#0 (GIก-/(ว3ามั)มองกลั,
มาท5A2Mอ “4)ฐา)H10(หญ9งค)ห)IAง ท5A')ือ'03.#HมาUห)IA งTIงGอง
RัAวNมง” 4) “GTา)ท5Aท5A-ม34R3ท5A.ก69F#(อมกล(องมืออาR5FBลH
7า6ัCงกล(อง” 2Mอค9/ว3า,างท52MออาPPH#0 (GIกTIงFลังงา)ท5A'ั ง
คงค(างอ'034)FืC)ท5A )ัC) BลH,างท5ค)ท5A 2ห็)2Mอท5A)ัA) อาPPH#0 (GIก
,างอ'3าง13า)กา#.#ากฏ6ัว7อง2Mอ 2ก5A'วกั,2ห6Jกา#ULท5A2ค'
2ก9/7IC)4)GTา)ท5A)ัC) ซIAงT0กล,ออกPากห)ังGือ.#Hวั698าG6#L
BลHT0กลืม2ลือ)-.Bล(ว2.D)G3ว)4หญ3 )ัก.#Hวั698าG6#L MงR'ั 
ว9)9PPHก0ล 275')ว3า4)2งาม/ื7องความ#J)B#งN/'#ฐั ม5FืC)ท5A7อง
ความกํากวมBลHความ-ม3B)3)อ)ท5A-ม3Gามา#TPําห#อืลืม-/( 
27าBG/งB)วค9/ความGัมFั)ML#Hหว3าง,า/B1ลBห3งRา69BลH
ความท#งPํา4)ฐา)Hความ2ง5', กา#7า/หา'7อง2G5'งท5A/ํา#ง
อ'03ค03กั,ก#H,ว)กา#Pํา19/B,,2ฉืAอ'Rา ซIAงT0กอํา)ว'BลHG3ง2G#9ม
N/'#ฐั2 /(ว'กา#69/6ามG9Aงท5A-ม3Gามา#Tมอง2ห็)ห#อืF0/TIง-/(อ5ก
63อ-. B63อาP'งัคง#0 (GIก-/( 13า)กา#ซ(อ)ทั,7อง2G5'งBลHEาF 
Collapsing Clouds Form Stars ฝJa)Tล3ม2.D)/าว กลา'2.D)คลัง
7อง,##'ากา8 7UHท5Aม)ัPั,ความGัA)GH2ทือ)7องความ#J)B#ง
ทาง.#Hวั698าG6#LBลH.ฏ92GMท5APHลืม



IN
ST

AL
LA

TI
O

N
 V

IE
W

 A
T 

GA
LL

ER
Y 

VE
R

CO
LL

AP
SI

N
G

 C
LO

U
DS

 F
O

RM
 S

TA
RS

, 2
01

2

44



คลังบรรยากาศ
ฟลิิปปา โลวตัต์

45

4)7UHท5A Shooting Stars ,-วตA BลH Roundabout at km 0 )ํา2G)อ
2G5'งP#9งท5A 2ก5A 'ว7(องกั,กา#.#า,.#ามทางทหา# (2G5'ง.ลอกก#HGJ)
6ก4) Shooting Stars ,-วตA BลH2G5'ง ‘ท5AF,’ Pากกา#.#Hท(วง63อ
6(า)#ฐั.#Hหา#4) Roundabout at km 0) 4) Collapsing Clouds 
Form Stars ฝJa)Tล3ม2.D)/าว  กา#63อ6(า)ความ#J)B#ง7อง#ฐัN/'#วม
T0กBG/งออก13า)กา#G3ง7(อความ27(า#หัGมอ#LG ซIAง2.D)ว9M5กา#GืAอGา#
Nท#คม)าคมท5Aม5#ากฐา)มาPาก.ฏ9,ั69กา#ทางทหา#ลั, กา#63อ6(า)
'งั.#ากฏ4)#0.B,,6ัวอักK# 4)#0.7อง7(อความท5Aคั/มาPาก,ทกว5
ทางกา#2มอืง GJ)ท#FP)L ห)ังGือ6(องห(าม .Yา'.#Hท(วง 2FลงB#.็ BลH
NFG6L4)GืAอGังคมออ)-ล)L 6ัวอ'3าง2R3) 2)ืCอ2Fลง7องกลJ3มc9.cอ.
กา#2มอืง-ท' ‘Rap Against Dictatorship’ ท5AF0/TIงกา#.#ากฏอ'03ทัAว-.
7องกา#2ฝYา#HวังN/'#ฐัBลHกา#2มือง7องกา#มอง2ห็)BลHกา#มอง-ม3
2ห็)4).#H2ท8-ท' 4)กา#Pั/วางท5ABกล2ลอ#5A2ว3อ#L 7(อความ2หล3า)5CทัCง
EาKา-ท'BลHEาKาอังกbKT0กF9มFLลง,)#9,,9C)1(าฝYา' 279 2G() อ(างอ9ง
TIงมา6#า 279 7อง#ฐัM##ม)0ญ-ท' ซIAง4ห(GTา)Hทางกhหมา'Bก3คําGัAง 
คGR. 2ว()B63PHT0ก'ก2ล9กN/'#ฐัGEา )ํา-.G03 กา#Pํากั/2G#5EาF4)กา#
BG/งออกBลH2G#5EาF7องFล2มอืงอืA)S 2F9Aม269ม กา#ซ(อ)ทั,EาF/(ว' 
‘PJ/BลH75/’ 7อง#หัGมอ#LGท5AGอ/คล(องN/'6#งกั,7(อความท5AF9มFL,)
#9,,9C) 2G5'ง7องGTา)ท5AP#9ง4)ว9/5Nอ-/(T0กBท)ท5A/(ว'#0.B,,กา#GืAอGา#
ท5Aซ3อ)2#() 2.D)ความลั, ซIAงT0กออกB,,มา2FืAอหล,2ล5A'ง2ทค)9คกา#
/ักฟVง7องกา#2ฝYา#Hวังทางทหา# 13า)กา#วางEาFBลH2G5'ง2ค5'ง7(าง
กั) Collapsing Clouds Form Stars !ุ#นถล'()ปน็,-ว  กลัA)ความท#ง
Pําท5Aซ(อ)ทั,กั)7องความ#J)B#ง2R9งFืC)ท5A4ห(2.D)Fลังงา)ท5Aม5R5ว96R5วา ท5A
.ลJก2#(า #,กว) BลH.ฏ92GMกา#T0ก.:/กัC)Pาก2#ืAอง2ล3าก#HBGหลัก 4)
7UHท5AGEาFBว/ล(อมท5AG#(าง7IC)'ังคง-ม32.ล5A')B.ลงอ'03Eา'4)กา#Pั/
2ฟ#มEาF)9Aง7องG(ม กา#2คลืAอ)-หว2ก9/7IC)อ'3างฉั,Fลั)BลH2.D)R3วงS 
ซIAง2#า-/(2ห็)กา#-หล7องBม3)Wา กา#2คลืAอ)ท5A7องกา#P#าP#ท5Aห'J/BลH
2#9Aม 10(ค)4)ท(องT9A)ท5A)ําทางBลH2คลืAอ)ท5A13า)FืC)ท5Aคว,ค03-.กั,G9Aงม5R5ว96
ท5A-ม34R3ม)JK'Lท5AFวก27าB,3ง.V)FืC)ท5A/(ว'
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Through its flickering image and coded sonic register, Collapsing Clouds Form Stars 
offers a dance of visibility and invisibility, inviting a listening practice on the part of 
the viewer that attends to frequencies occurring at the limits of perception. Som’s 
documentation of these sites offers a critical cartography of Thailand’s history of 
political oppression and spatial violence that would be occluded in dominant, state 
sanctioned accounts of the past. Through patient observation, the work draws to-
gether different moments of resistance in time and space, summoning the possi-
bility for intergenerational and interregional solidarities, now and in the future. Many 
light years away, the stars in the work’s title collapse spatial and temporal distance 
to suggest a continuum between the struggles of the past and those that continue 
to shape the present and future. Just as one form of collective action seems to 
fade, through this process of dissolution, the movement does not end, energy does 
not dissipate but rather gathers the momentum to transform and renew itself.  
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EาFท5AกHF#9,BลH2G5'งท5A27(า#หัG4) Collapsing Clouds Form Stars ฝJa)Tล3ม2.D)/าว  
)ํา2G)อกา#26()#ํา#Hหว3างกา#มอง2ห็)BลHกา#มอง-ม32ห็) 2RืCอ2R9ญ4ห(10(Rมฝiกกา#ฟVง
ท5A4G34P63อความT5Aท5A2ก9/7IC) U 7อ,2767องกา##,ั#0 ( กา#,ั)ทIกGTา)ท5A2หล3า)5C7องG(ม)ํา
2G)อB1)ท5A2R9งว9FากKL7อง.#Hวั698าG6#Lกา#ก/75Aทางกา#2มืองBลHความ#J)B#ง2R9งFืC)ท5A
4).#H2ท8-ท' ซIAงT0ก.:/,ัง4)กา#,ั)ทIก.#Hวั698าG6#Lก#HBGหลักท5A#,ั#องN/'#ฐั 13า)
กา#Gัง2ก6อ'3างอ/ท) 1ลงา))5C#ว,#วมR3วง2วลาBห3งกา#63อ6(า)63างS 4)กาล2วลาBลH
FืC)ท5A27(า/(ว'กั) 2#5'ก#(องความ2.D)-.-/(7องความ2.D))Wาห)IAง4P2/5'วกั)#Hหว3าง#J 3)BลH
#Hหว3างE0ม9Eาค ทัCง4).VPPJ,ั)BลHอ)าค6 หลา'.ีBGงห3างออก-. /วง/าว4)RืAอ1ลงา)
'3)'3อ#H'Hทาง2R9งFืC)ท5ABลH2วลา2FืAอBG/ง4ห(2ห็)ความ63อ2)ืAอง#Hหว3างกา#63อG0 Y4)อ/56
กั,G9Aงท5A'งัคงหล3อหลอม.VPPJ,ั)BลHอ)าค6 2R3)2/5'วกั,ท5Aกา#ก#Hทํา#3วมกั)#0.B,,ห)IAง
/02หมอื)PHPางหา'-. 13า)ก#H,ว)กา#Gลา'6ัว)5C กา#2คลืAอ)-หว-ม3-/(P,G9C) Fลังงา)-ม3
-/(ก#HPั/ก#HPา'B63กลั,#ว,#วมB#ง1ลัก/ั)2FืAอ2.ล5A')B.ลงBลHฟืC)ฟ06ัว2อง
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1. Banded Book Titled แลไปข้า()น้า Looking into the Future, 2025
Book found at SE-ED Book Center
Bind with ribands in Thailand
Banned in Thailand in 1958-~1987
Dimension: 24.5 x 18 x 4.7 centimetres

2. Banded Book Titled ด้,-.ลื0ดแล123,45 The One-Eyed Elephant and the Elephant Genie, 
2025
Object found at Sripanya Publishing
Bind with ribands in Thailand
Banned in Thailand in 1975-~1987
Dimension: 19 x 12 x 2 centimetres

3. Banded Book Titled 678)น้า9:กด4นาไท- The Real Face of Thai Feudalism, 2025
Object found at Totell Book (Ranlao)
Bind with ribands in Thailand
Banned in Thailand in 1975-~1987
Dimension: 22 x 16 x 2 centimetres

4. Banded Book Titled น4รา9 )น0(คา- (ท48 ส@ข-า(ค์) NirBt NCngkhBi of PhatthanaphongphakdD 
(Thim), LEang, 2025
Object found at Books007@Shopee
Bind with ribands in Thailand
Banned in Thailand in 1869-1955
Dimension: 22 x 16 x 2 centimetres

5. Banded Book Titled ทร:F-์9าส5ร์ Economics (Phraya Suriyanuwat)
Object found at Once upon a time bookstore
Bind with ribands in Thailand
Banned in Thailand in 1911-1934
Dimension: 21 x 14.5 x 2.5 centimetres

Banned Book Series
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ongoing since 2015
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Road at Night [National 
Highway 105#1 - 2024]
2025

Lightbox, UV print on Cosmo code P522, 2 LED light tubes
dimension 64x84x17 centimetres
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The Unsung Lyric of Ping
2025

single-channel video, 16 minutes, colour, sound stereo.
The project is a collaboration work with the English musician Helen Ganya and sponsored by 
The British Council Thailand under the Connections Through Culture Programme.
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2@ดการGล45ไฟฟา้4 Philippa Lovatt 

4  Some parts of this essay 
were published previously 
in Philippa Lovatt, ‘Tracing 
ecological histories of the 
Mekong: an interview with 
Sutthirat Supaparinya,’ 
Antennae: The Journal of 
Nature in Visual Culture 
(2021) 1: 54, pp. 133-149. 

The electricity generation series4



Engaging closely with the campaigns of environmental activists, in her 
electricity generation series, Som investigates the politics, ethics, and 
aesthetics of infrastructural development, and particularly the con-
struction of large-scale hydropower dams. The series bears witness 
to the transformation of land and riverscapes that have been irrevo-
cably altered by the dams and their submergence zones, while at the 
same time, addressing the impact on communities, habitats, and ways 
of life that are intimately connected to the riverine environment. The 
deleterious effects of climate change have been exacerbated by the 
construction of dams in the Mekong region as a combination of ris-
ing water levels upstream and heavy rainfall during monsoons have 
worsened the scale and impact of seasonal flooding, increasing the 
risk to the lives and livelihoods of the river communities, and threaten-
ing the continued existence of its fragile ecosystems. Environmental 
humanities scholar, Rob Nixon, who coined the term “slow violence” 
in relation to the slowly unfolding, long term ecological catastrophes 
caused by capitalist extractivism, has written at length about the so-
cio-cultural effects of hydropower “megadams,” which perform yet 
another form of erasure through the erosion of memories and deep 
social bonds rooted in place. 

He writes, “When a megadam obliterates a flood plain whose ebb and 
flow has shaped the agricultural, fishing, fruit and nut harvesting – and 
hence nutritional-rhythms of a community, it also drowns the past: the 
submergence zone swallows place-based connections to the dead, 
the dead as living presences who move among past, present, and fu-
ture animating time with connective meaning.”5  Local environmental 
activists such as the Rak Chiang Khong Conservation group and the 
Mekong School in Chiang Rai have argued for more than a decade 
that while dams produce profit for a small number of corporations, the 
wider social, cultural and environmental impact is devastating. 

Som’s aesthetic practice involves experimenting with different ways 
of understanding and perceiving environmental histories, presents, 
and futures, and she often works in collaboration with other research-
ers, environmental educators and activists (such as the Mekong 
School) as well as sound artists, Arnont Nongyao, Koichi Shimizu, and 
Helen Ganya. When Need Moves the Earth for example, was made 

5   Rob Nixon, Slow Violence 
and the Environmentalism of 
the Poor (Harvard University 
Press, 2011), p. 162.
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in collaboration with Arnont Nongyao. Exploring the sonic material-
ities and ambience of energy infrastructure, the work reveals how 
electromagnetic radiation can sometimes be perceived as an audi-
ble hum but often goes unheard because it occurs at a frequency 
below a human’s range of hearing. 

The video addresses resource extractivism and large-scale elec-
tricity production at Thailand’s Srinakarin Dam site and the (now 
decommissioned) Mae Moh Lignite coal mine. The dam’s location 
in an area of active seismic faults increases the risk of earthquakes 
in the area. The video juxtaposes contemporary footage of the 
dam and the mine with black and white, and sepia toned archival 
photographs alongside aerial shots taken from so far above that 
they resemble abstract paintings. These images unfold against 
a soundscape of electromagnetic waves and crackles of varying 
frequencies and intensities that Som recorded on location with 
Arnont who had built special microphones to capture the elec-
tromagnetic sounds from outdoor appliances in Chiang Mai City. 
Heightened in the mix, this sonic “interference” contrasts with the 
other ambient sounds of the location, mostly bird calls and the soft 
rush of the water’s movement, as if to reveal the hidden energies of 
that environment—to make audible the stress placed on these fault 
lines and the wider ecology by human activity.  

There are no voice overs to explain the significance of the images 
we see in the videos in the series, nor does Som attempt to assert a 
narrative onto the scenes she observes.  Rather the works invite a 
more fluid encounter with the environment that effectively weaves 
together different moments in time. Associations emerge from the 
placement of sounds and images recorded in different locations 
and times that form layers in the work, like the strata we can see in 
the sedimentary rocks that line the riverbanks (perhaps only made 
visible due to changing water levels). In this way, Som’s camera 
reveals an attunement to the phenomenology of place by patiently 
documenting situations as they unfold. Locations reveal their sto-
ries to her as she explores the expressive potential of duration

When Need Moves the Earth, synchro-
nized 3-channel video, 2014. Installation 
at Singapore Art Museum
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/(ว'กา#27(า-.ม5G3ว)#3วมอ'3าง4กล(R9/กั,กา##U#งคL7อง)ักก9Pก##ม/(า)
G9AงBว/ล(อม 4)RJ/กา#1ล96-ฟฟYา7อง2Mอ G(มGํา#วPกา#2มอืง P#9'M##ม 
BลHGJ)ท#5'8าG6#L7องกา#Fฒั)าNค#งG#(างFืC)ฐา) BลHN/'2ฉFาHอ'3าง
'9Aงกา#ก3อG#(าง27ืAอ)-ฟฟYาFลัง)W า7)า/4หญ3 RJ/1ลงา))5C2.D).#HPักKL
F'า)TIงกา#2.ล5A')B.ลง7องท5A/9)BลHE0ม9ทั8)LBม3)W าท5AT0ก2.ล5A')B.ลง
อ'3าง-ม3อาP'(อ)กลั,-/(Pาก27ืAอ)BลHFืC)ท5A46()W า 4)7UH2/5'วกั) ก็กล3าว
TIง1ลก#Hท,63อRJมR) T9A)ท5Aอ'03อา8ั' BลHว9T5R5ว96ท5A2RืAอมN'งอ'3างลIกซICง
กั,GEาFBว/ล(อม#9ม)W า 1ลก#Hท,ท5A2ลว#(า'7องกา#2.ล5A')B.ลงGEาF
E0ม9อากา8T0กทํา4ห(#J)B#ง7IC)N/'กา#ก3อG#(าง27ืAอ)4)E0ม9EาคลJ3ม)W าN7ง 
2มืAอกา#1Gม1Gา)7อง#H/ั,)W าท5AG0ง7IC)ทาง6())W าBลHฝ)6กห)ัก4)R3วง
ม#GJม-/(ทํา4ห(7)า/BลH1ลก#Hท,7อง)W าท3วม6ามb/0กาล2ลว#(า'ลง 
2F9Aมความ2G5A'ง63อR5ว96BลHกา#ทํามาหาก9)7องRJมR)#9ม)W า BลHคJกคาม
กา#/ํา#งอ'03อ'3าง63อ2)ืAอง7อง#H,,)92ว8ท5A 2.#าH,าง )ักว9Rากา#/(า)
ม)JK'8าG6#LG9AงBว/ล(อม #อ็, )9กGั) 10(,ัญญ6ั9คําว3า “ความ#J)B#งB,,
R(าS” ซIAงม5ความGัมF)ัMLกั,Eั'F9,ั69ทาง)92ว8ว9ท'าท5Aค3อ'S คื,คลา)4)
#H'H'าวท5A2ก9/Pากกา#BGวงหา1ล.#HN'R)L7องทJ))9'ม -/(275')2ก5A'ว
กั,1ลก#Hท,ทางGังคมBลHวัฒ)M##ม7อง “27ืAอ)'กัKL” Fลัง)W าอ'3าง'าว
2ห'5'/ ม)ั2.D)#0.B,,กา#ล,ล(างอ5กอ'3างห)IAง13า)กา#กั/2ซาHความท#ง
PําBลHความGัมF)ัMLทางGังคมท5AลIกซICง ซIAงม5#าก10ก69/กั,GTา)ท5A

27า275')ว3า “2มืAอ27ืAอ)7)า/4หญ3ทําลา'ท5A#า,)W าท3วมTIงซIAงกา#7IC)ลง7อง
)W า-/(2.ล5A')#0.B,,7องกา#2กK6# กา#.#Hมง กา#2ก็,2ก5A'ว1ล-ม(BลH
TัAว – BลH/(ว'2ห6J)5CPIง2.ล5A')PังหวH2วลา7องNER)ากา#7องRJมR) – ม)ั
2อาอ/56Pม-.กั,ม)ั/(ว': FืC)ท5A)W าท3วมTIง-/(กลื)กา#2RืAอมN'งกั,กา#6า'
ท5A10กFั)กั,FืC)ท5A -./(ว' ความ6า'ท5A 2.D)2หมอื)กา#ม5R5ว96ท5A2คลืAอ)-หว
#Hหว3าง2วลา4)อ/56 .VPPJ,ั) BลHอ)าค6)ัC)26็ม-./(ว'ความหมา'ท5A
2RืAอมN'งกั)”5 )ักก9Pก##ม/(า)G9AงBว/ล(อม4)ท(องT9A) 2R3) กลJ3มอ)J#กัKL
#กัKL2R5'ง7องBลHN#ง2#5')Bม3N7ง4)2R5'ง#า' -/ YN6(B'(งมากว3าท8ว##K
Bล(วว3า Bม(27ืAอ)PHG#(าง1ลกํา-#4ห(Bก3,#9Kัท2F5'ง-ม3ก5ABห3ง B631ลก#Hท,
ทางGังคม วัฒ)M##ม BลHG9AงBว/ล(อมท5Aกว(าง7IC))ัC)2.D)หา')H

กา#.ฏ9,ั69/(า)GJ)ท#5'8าG6#L7องG(ม2ก5A'ว7(องกั,กา#ท/ลองว9M5กา#63างS 
4)กา#ทําความ27(า4PBลH#,ั#0 (.#Hวั698าG6#L .VPPJ,ั) BลHอ)าค6/(า)G9Aง
Bว/ล(อม BลH2Mอมกัทํางา)#3วมกั,)ักว9Pั' )ักกา#8IกKา/(า)G9AงBว/ล(อม 
BลH)ักก9Pก##มค)อืA)S (2R3) N#ง2#5')Bม3N7ง) #วมTIง89ล.:)2G5'ง อา))ทL 
)งคL2'าวL, Nคอ9R9 R9ม9ซJ BลH2c2ล) กั)'า 6ัวอ'3าง2R3) When Need 
Moves the Earth -ฟ2คลืAอ)/9) T0กG#(าง7IC)#3วมกั,อา))ทL )งคL2'าวL 
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abstraction, location sound recording, and folk songs. 
Through their open-ended structure and use of duration, 
the videos’ aesthetics evoke the phenomenology of the riv-
er and a temporal and spatial register of geological scale. 

Editing together her own documentary footage with archi-
val materials, aerial photography, and field recordings, Som 
draws attention to connections between the current mo-
ment of environmental crisis and the colonial, and pre-co-
lonial, environmental histories of the region.6 My Grandpa’s 
Route Has Been Forever Blocked for example, takes place 
along the Ping River, which had been a historical trade 
route, used for exporting teakwood between Chiang Mai 
and Europe. But the Ping River also plays an important part 
in Som’s own family history – her grandfather traded dry fish 
and forest products, using the rivers as his main transpor-
tation route, and he was often hired to transport teakwood 
for a timber company along the way. The teakwood would 
be transported along the river from Chiang Mai to Bangkok 
from where it was then exported to Europe. Family legend 
has it that he would often be away working for long stretch-
es of time, and his job was both physically demanding and 
extremely dangerous: not only did he have to deal with 

6 Som has further explored the ethics of 
energy production and consumption in video 
works made outside of the region: an earlier 
2016 video work, Ten Places in Tokyo made 
while on a residency in Japan, addresses 
ethical questions around the use of nuclear 
energy for electricity generation in Tokyo 
after the 2011 Fukushima disaster, and 
Where the Wild Things Are was made in New 
Zealand in 2016 and explores the relationship 
between energy generation, the movement 
of the wind and radio waves.
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My Grandpa’s Route Has Been Forever Blocked, synchronized-2 
channel video, 2012. Still from video

Gํา#วPคJUGม,6ั9ทาง2G5'งBลH,##'ากา87อง
Nค#งG#(างFืC)ฐา)/(า)Fลังงา) 1ลงา)21'
4ห(2ห็)ว3า,างค#ัCง#งัG5Bม32หล็ก-ฟฟYาGามา#T
#,ั#0 Y-/(2.D)2G5'งหIAงS B63มกั-ม3-/('9)2F#าH2ก9/
7IC)ท5AความT5A6j ากว3าR3วงกา#-/('9)7องม)JK'L

ว9/5Nอ)5Cกล3าวTIงกา#70/#5/ท#Fั'าก#BลHกา#
1ล96-ฟฟYา7)า/4หญ3ท5A27ืAอ)8#5)ค#9)ท#L4)
.#H2ท8-ท'BลH2หมอืงT3า)ห9)Bม32มาH (ซIAง
.VPPJ,ั).://ํา2)9)กา#Bล(ว) ท5A6ัCง7อง27ืAอ)อ'03
4)FืC)ท5Aท5Aม5#อ'2ลืAอ)ทางM#U5ว9ท'าท5Aม5ความ
2คลืAอ)-หว 2F9Aมความ2G5A'ง63อกา#2ก9/B13)/9)
-หว4)FืC)ท5A ว9/5Nอ)ํา2G)อEาFT3า'.VPPJ,ั)
7อง27ืAอ)BลH2หมืองคว,ค03-.กั,EาFT3า'2ก3า
7าว/ําBลHNท)G5ซ52.ี' #วมTIงEาFT3า'ทาง
อากา8ท5AT3า'Pากท5AG0งมากP)/02หมือ)EาF
วา/)ามM##ม EาF2หล3า)5C.#ากฏ7IC )F#(อม
กั,E0ม9ทั8)L2G5'ง7องคลืA)Bม32หล็ก-ฟฟYาBลH
2G5'งB6กท5Aม5ความT5ABลHความ27(มท5AB6ก63าง
กั) ซIAงG(ม,ั)ทIก7IC) U FืC)ท5A)ัC)#3วมกั,อา))ทL 
10(G#(าง-มNค#Nฟ)F928K2FืAอPั,2G5'งBม32หล็ก
-ฟฟYาPาก2ค#ืAอง4R Y-ฟฟYากลางBP(ง4)2มือง
2R5'ง4หม3 2G5'ง “#,กว)” )5CT0กทํา4ห(2/3)7IC)4)
กา#1Gม2G5'ง 6ั/กั,2G5'งBว/ล(อมอืA)S 7อง
GTา)ท5A G3ว)4หญ32.D)2G5'ง)ก#(องBลH2G5'ง
)W า-หล2,าS #าวกั,PH21'4ห( 2ห็)Fลังงา)ท5A
ซ3อ)อ'037องGEาFBว/ล(อม)ัC)—ทํา4ห Y-/('9)
ความ2ค#5'/ท5A2ก9/7IC)กั,#อ'2ลืAอ)2หล3า)5CBลH
#H,,)92ว8ท5Aกว(าง7IC)Pากก9Pก##ม7องม)JK'L

4)ว9/5NอRJ/)5C-ม3ม52G5'ง,##'า'2FืAออM9,า'
ความGําคัญ7องEาFท5A 2#า2ห็) BลHG(มก็
-ม3-/(F'า'ามG#(าง2#ืAอง2ล3า7IC)มาค#อ,งํา
ฉากท5A2MอGัง2ก6กา#UL B631ลงา)2RืCอ2R9ญ4ห(
2ก9/กา#21R9ญห)(ากั,G9AงBว/ล(อมท5A-หลลืA)
กว3า ม)ัทอ.#HGา)R3วง2วลา63างS 27(า/(ว'
กั)4)2R9งอา#มULความ#0 (GIก ความGัมF)ัML
2ก9/7IC)Pากกา#วาง6ําBห)3ง7อง2G5'งBลHEาF
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elephants and heavy logs, but he also had to watch out for bandits while safely 
navigating the boat between crags and cliffs. Som’s grandpa’s parents lived and 
worked along the river in Chiang Mai Province until their village was relocated after 
the construction of the Bhumibol Dam in 1958. Their village is now underwater. 

In making My Grandpa’s Route Has Been Forever Blocked, Som had initially hoped 
to follow the same route as her grandfather, but this would no longer be possi-
ble because the journey that he would have taken now led to the Bhumibol Dam, 
where the river had swelled and become a lake. Instead, she documents how 
flooding from the dam’s construction submerged villages and teak forests that 
could never be recovered. One video channel shows footage of the lake filmed 
during an overnight trip on a cruise ship, while the other shows the thirteen weirs 
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ท5A,ั)ทIก4)GTา)ท5ABลH2วลาท5A63างกั) 
ซIAงก3อ6ัว2.D)RัC)S 4)1ลงา) 2หมอื)
RัC)ห9)6Hกอ)ท5A2#า2ห็)-/(6าม#9มฝVA ง
Bม3)W า (ซIAงอาPมอง2ห็)-/(2F#าH#H/ั,
)W าท5A2.ล5A')B.ลง) 4)ลักKUH)5C กล(อง
7องG(ม21'4ห(2ห็)กา#.#ั,6ัว27(ากั,
.#ากฏกา#ULว9ท'า7องGTา)ท5A/(ว'กา#
,ั)ทIกGTา)กา#ULอ'3างอ/ท)7UHท5A
มั)21'6ัวออกมา 2MอGํา#วP8ัก'EาF
4)กา#BG/งออก7อง#H'H2วลา ความ
2.D))ามM##ม กา#,ั)ทIก2G5'ง4)FืC)ท5A
BลH2FลงFืC),(า) Nค#งG#(าง.ลา'
2.:/BลHกา#,ั)ทIก13า)#H'H2วลา7อง
ว9/5Nอ)5C-/(G#(างGJ)ท#5'8าG6#Lท5AGHท(อ)
.#ากฏกา#ULว9ท'า7องBม3)W าBลHกา#
ลง,ั)ทIก2R9ง2วลาBลHFืC)ท5A4)#H/ั,
M#U5ว9ท'า

G(ม/IงความG)4P-.G03ความ2RืAอมN'ง
#Hหว3างR3วง2วลาว9กb6G9AงBว/ล(อม4)
.VPPJ,ั)กั,.#Hวั698าG6#LG9AงBว/ล(อม 
4)'JคอาUา)9คมBลHก3อ)อาUา)9คม
7องE0 ม9 Eาค6 13 า)กา#6ั/63 อ
EาFT3า'2อกGา#7อง2Mอ2อง#3วมกั,
P/หมา'2ห6J EาFT3า'ทางอากา8 BลH

กา#,ั)ทIก2G5'งEาคG)าม 6ัวอ'3าง2R3) My Grandpa’s Route Has 
Been Forever Blocked 2ก9/7IC),)Bม3)W า.:ง ซIAง2ค'2.D)2G()ทางกา#ค(า
.#Hวั698าG6#Lท5A4R(G3งออก-ม(Gัก#Hหว3าง2R5'ง4หม3BลH'JN#. B63Bม3)W า.:ง
'งัม5,ท,าทGําคัญ4).#Hวั698าG6#Lค#อ,ค#วั7องG(ม/(ว' – คJU6า7อง
2Mอค(า7า'.ลาBห(งBลH1ล96EัUfLPาก.aา N/'4R(Bม3)W า2.D)2G()ทาง7)G3ง
หลัก BลHมกัT0กP(าง4ห(7)G3ง-ม(Gัก4ห(กั,,#9Kัท-ม(/(ว' -ม(GักPHT0ก7)G3ง
6ามBม3)W าPาก2R5'ง4หม3-.ก#Jง2ทFk Pาก)ัC)PIงG3งออก-.'JN#. 6ํา)า)
4)ค#อ,ค#วั2ล3าว3า27ามกัPHออก-.ทํางา)2.D)2วลา)า) BลHงา)7อง
27า6(อง4R(ทัCงB#งกา'BลHม5อั)6#า'มาก ซIAง27า-ม32F5'ง6(องPั/กา#กั,
R(างBลHซJงห)ักS B63'งั6(อง#HวังNP#10(# (า'7UH)ํา2#อื13า)N7/ห9)BลH
ห)(า1าอ'3าง.ลอ/Eั' F3อBม37องคJU6า7องG(มอา8ั'BลHทํางา)อ'03# 9ม
Bม3)W า4)Pังหวั/2R5'ง4หม3P)ก#HทัAงหม03,(า)7องFวก27าT0ก'(า'หลังPาก
กา#G#(าง27ืAอ)E0ม9Fล4).ี 2501 .VPPJ,ั)หม03,(า)7องFวก27าPมอ'0346()W า



TH
E 

EL
EC

TR
IC

IT
Y 

G
EN

ER
AT

IO
N

 S
ER

IE
S

PH
IL

IP
PA

 L
OV

AT
T

78

and floodgates, and the enormous concrete dam, as the video 
follows the route from the first weir near the origin of the river 
at Mae Faek Weir, Mae Tang, Chiang Mai to the site of the dam 
where the journey ends. Concerns about the threat of environ-
mental catastrophe are expressed through casual conversation 
between the navigator and a passenger when they talk about 
the large-scale flooding in central Thailand in 2011-2012 caused 
by mismanagement of the Bhumibol Dam and briefly discuss 
their fears over what would happen if the dam were to collapse 
(as recently happened with the Saddle Dam D disaster in Laos 
in 2018). 

As I mentioned about at beginning of this essay, Som’s work is 
deeply invested in the collective protests of ordinary people and 
the ongoing struggles of environmental and political activists. 
The interrelated nature of these protest movements comes to 
the surface in several of the videos in the series. A Separation 
of Sand and Islands for example, was filmed in Chiang Rai Prov-
ince in Thailand, Si Phan Don, Champasak Province in Laos, and 
Sopheakmit Waterfall in Preah Vihear Province, Cambodia. This 
multi-sited project was inspired by environmental activists from 
Chiang Rai who won their protest against China’s econom-
ic expansion through a proposed trade route on the Mekong 
between northern Thailand and Laos in December 2017. The 
work connects the historical legacies of colonial expansionism 
in the region with urgent present-day concerns around China’s 
investment in hydropower and its government’s plans to cause 
further destruction to the lower Mekong in order to facilitate the 
transportation of goods. A Separation of Sand and Islands re-
traces an earlier journey as it follows the route of 19th century 
French explorers using Louis Delaporte and Francis Garnier’s A 
Pictorial Journey on the Mekong: Cambodia, Laos and Yun-
nan (1866-1868) as a guide. Part of “The Mekong Exploration 
Commission report,” this text was put together by French of-
ficers on behalf of the French colonial authorities and provided 
documentation for an expedition across the Mekong region. 
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4)กา#G#(าง My Grandpa’s Route Has Been Forever Blocked 
)ัC) B#ก2#9AมG(มหวังว3าPH2/9)ทาง6าม#อ'2G()ทาง2/5'วกั,คJU6า7อง
2Mอ B63ม)ัPH2.D)-.-ม3-/(อ5ก63อ-.2F#าHกา#2/9)ทางท5A27า2ค'ทํา)ัC)
.VPPJ,ั))ํา-.G0327ืAอ)E0ม9Fล ท5AซIAงBม3)Wา7'า'6ัว7IC)กลา'2.D)ทH2ลGา, 
Bท)ท5APHทํา2R3))ัC)2Mอ,ั)ทIกว3า )Wาท3วมPากกา#G#(าง27ืAอ)-/(Pม
หม03,(า)BลH.aา-ม(Gักท5A-ม3ม5วั)ก0(คื)-/( ว9/5NอR3องห)IAงBG/งEาF7อง
ทH2ลGา,13า)กา#2/9)2#อืGํา#าญ7(ามคื)4)7UHท5Aอ5กR3องห)IAงBG/ง
ฝา' .#H60)Wา 13 Bห3ง BลH27ืAอ)คอ)ก#567)า/มหIมา 7UHท5Aว9/5Nอ
69/6าม2G()ทางPากฝา'Bห3งB#ก4กล(6())Wาท5Aฝา'Bม3Bฝก Bม3B6ง 
2R5'ง4หม3 -.P)TIงท5A6ัCง27ืAอ)ท5Aกา#2/9)ทางG9C)GJ/ลง ความกังวล2ก5A'ว
กั,Eั'F9,ั69ทางG9AงBว/ล(อมT0กGHท(อ)13า),ทG)ท)า#Hหว3าง)ัก2/9)
2#อืBลH10 YN/'Gา# ซIAงF0/TIง2ห6Jกา#UL)Wาท3วม4หญ34)Eาคกลาง7อง
.#H2ท8-ท'R3วง.ี 2554-2555 อั)2.D)1ลPากกา#,#9หา#Pั/กา#
27ืAอ)E0ม9Fลท5A19/Fลา/ Fวก27า'ังกล3าวTIงความหวา/กลัวว3าหาก
27ืAอ)Bห3ง)5CFงัTล3มลงมา อาP2ก9/หา')Hท5A-ม3อาPคา/กา#UL-/( /ังท5A
2ก9/7IC)กั,Eั'F9,ั69Pากกา#FงัTล3ม7อง Saddle Dam D 4).#H2ท8
ลาว2มืAอ.ี 2561

/ังท5A กล3าว-ว Y4)6อ)6()7อง,ทความ)5C 1ลงา)7องG(มม5ความ
2ก5A'ว7(องอ'3างลIกซICงกั,7,ว)กา#2คลืAอ)-หว7องGามัญR)BลHกา#
63อG0(7อง)ัก2คลืAอ)-หว/(า)G9AงBว/ล(อมBลHกา#2มอืง ลักKUH7อง
กา#2คลืAอ)-หวท5A2ก5A'ว2)ืAองกั))5C.#ากฏ4ห(2ห็)2/3)Rั/4)ว9/5Nอหลา'
R9C)7องซ5#5GL)5C 6ัวอ'3าง2R3) A Separation of Sand and Islands T0ก
T3า'ทํา4)Pังหวั/2R5'ง#า'7อง.#H2ท8-ท', G5F)ั/อ)4)B7วงPํา.า
Gัก7องลาว BลH)Wา6กNG2F5'กม9/4)Pังหวั/F#Hว9หา#7องกัมF0Rา 
Nค#งกา#)5C-/(#,ัB#ง,ั)/าล4PPาก)ัก2คลืAอ)-หว/(า)G9AงBว/ล(อม
4)Pังหวั/2R5'ง#า'ท5A.#HG,ความGํา2#P็4)กา#63อ6(า)กา#7'า'
อ9ทM9Fลทาง28#Kฐก9P7องP5) ซIAง2ก5A'ว7(องกั,กา#2.:/2G()ทางกา#ค(า
,)Bม3)WาN7ง#Hหว3างEาค2ห)ือ7อง-ท'BลHลาว4)2/ือ)Mั)วาคม 
.ี 2560 1ลงา))5C2RืAอมN'ง.#Hวั698าG6#L7องลัทM9ล3าอาUา)9คม4)
E0ม9Eาคกั,.VญหาG9A งBว/ล(อมท5A2#3ง/3ว)4).VPPJ,ั) N/'2ฉFาHกา#
ลงทJ)7องP5)4)Fลังงา))WาBลHB1)กา#ท5APHG#(างความ2G5'หา'63อ
Bม3)WาN7ง6อ)ล3าง2FืAออํา)ว'ความGH/วก4)กา#7)G3งG9)ค(า

A Separation of Sand and Islands, 
synchronized 2-channel video, 2018. 
Still from video
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Foreshadowing the situation with China that led to the protests, 
the purpose of the French expedition was primarily to find ways 
of connecting the Mekong delta with the port of Saigon for the 
transportation of goods from northern French Indochina, northern 
Cambodia and southern China. Just as in the colonial era, A Sepa-
ration of Sand and Islands suggests that cultures, rituals, and local 
cosmologies are swept away alongside communities when they 
become part of the submersion zone. 

By tracing how the political and economic systems of the present 
map onto those of earlier eras, Som’s videos illustrate what an-
thropologist Anna Tsing et al refer to as “the structural synchro-
nicities between ecology, capital and the human and more-than-
human histories through which uneven landscapes are made and 
remade.”7 Charting this “unevenness,” the electricity generation 
series alerts us to how environmental crises are often shaped by 
economic and political interests that emanate from centres of 
power that are very distant from the site of harm. Taking up this 
theme, Two Sides of the Moon focuses on the economic precarity 
of those who make their living from the river. A black and white two 
channel video filmed at two different sites on the Mun River, the 
work documents the impact of the construction of the Pak Mun 
Dam built in 1994 in Ubon Ratchathani Province on two groups of 
fisherfolk in these two locations: where the river begins and where 
it ends as it joins the Mekong, on the border between Thailand and 
Laos. In the location upstream, the community had adapted while 
further downstream, the villagers’ livelihoods were at risk because 
of the rapid decline in fish numbers. Two Sides of the Moon pres-
ents these differing outcomes poetically in relation to light and dark 
and the wax and wane of the moon. On the soundtrack, composed 
by Koichi Shimizu, the environment fizzes and crackles with the 
hum of electromagnetic radiation, as a radiant light sparkles off the 
water’s surface, perhaps a sign of resistant energy permeating the 
atmosphere. In the final scene, one of the fisherfolk climbs into the 
truck that he and other members of the local community used to 
drive to the anti-dam protest in Bangkok.   

7 Anna Lowenhaupt Tsing, Andrew S. 
Mathews, and Nils Bubandt, ‘Patchy Anthro-
pocene: Landscape Structure, Multispecies 
History, and the Retooling of Anthropology,’ 
Current Anthropology, Vol. 60, Supplement 
20, August 2019, p. S186.
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Two Sides of the Moon, synchronized 2-channel video, 2021. Installation shot
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Like Two Sides of the Moon, The Rivers They Don’t See is con-
cerned with the ways that villagers, ordinary farmers, fishermen 
and women, and other workers have been affected by environ-
mental changes caused by economic and political decision making 
that has taken place elsewhere.8 Filmed along the border between 
Thailand and Myanmar, The Rivers They Don’t See  follows the 
route of the Salween River towards the Ping River and the Chao 
Phraya River, opening out to the Gulf of Thailand. The work calls into 
question who has the right to make decisions about the exploita-
tion of the natural world. Rather than looking to the past and the 
history of the river, the video is concerned with the government’s 
future plans to redirect water from the Yuam, Ngao, Moei, Salween 
River basins to the Ping River, and the area of Bhumibol Dam in the 
Mae Ping River basin. Som’s camera calls attention not only to the 
most visible indicators of ecological damage and the loss of cultur-
al heritage formed over many generations in these locations, but 
also to the aspects of this story that are hidden from public view. 
The film follows the journey of the water and the migration of peo-
ple before and after the water diversion in order to document the 
ongoing impact that environmental development and water man-
agement on this scale has on the local ecologies and communities. 
With locations including the Ei Tu Hta Camp of Internally Displaced 
Persons (IDP) in Karen State, Myanmar, The Rivers They Don’t See 
relates the war in Myanmar to environmental development projects 
in Thailand, reminding us that both lead to conflict, mass displace-
ment, the loss of cultural heritage and significant societal changes. 
Just as the water is re-directed, the film shows that war and devel-
opment projects lead to the displacement of people, like the two 
boat passengers from Yangon who have relocated to Thailand and 
found work in a fish sauce factory. 

In the making of The Unsung Lyric of Ping, Som’s research and aes-
thetic practice also draws from video footage and photographs, 
poems, and traditional Lanna folk songs to piece together a lived 
history of a place. In The Unsung Lyric of Ping, a 16-minute video 
made in collaboration with Scottish-Thai musician and sound artist, 

8  The work was produced for the 
National Gallery, which is near to Chao 
Praya River in Bangkok, and is on display 
alongside the oldest painting from a 
temple in northern Thailand, which was 
submerged following the construction of 
Bhumibol dam. Currently on show at the 
National Gallery as part of the Bangkok 
Art Biennale until 25 February 2025. 
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A Separation of Sand and Islands 'งั'(อ)#อ'กา#2/9)ทาง7อง)ัก
Gํา#วPRาวฝ#ัAง28G4)86ว##Kท5A 19 N/'4R( A Pictorial Journey on the 
Mekong: Cambodia, Laos and Yunnan (1866-1868) 7องหลJ'GL 2/อ
ลา.อ#L6 (Louis Delaporte) BลHฟ#า)ซ9G กา#L)92'#L (Francis Garnier) 
2.D)B)วทาง งา)275')R9C))5C2.D)G3ว)ห)IAง7อง The Mekong Exploration 
Commission report ซIAง#ว,#วมN/'2P(าห)(าท5A ฝ#ัAง28G6ามคําGัA ง
7องทางกา#อาUา)9คม 2FืA อ,ั)ทIก2G()ทางGํา#วP7(ามลJ3มBม3)WาN7ง 
วั6TJ.#HGงคLหลัก7องกา#Gํา#วP/ังกล3าวคือกา#BGวงหาR3องทาง2RืAอม
63อ#Hหว3างGาม2หล5A'ม.ากBม3)WาN7งกั,ท3า2#อื-ซ3ง3อ) 2FืAออํา)ว'ความ
GH/วก4)กา#7)G3งG9)ค(าPากอ9)N/P5)ฝ#ัAง28G6อ)2ห)ือ กัมF0Rา6อ)
2ห)ือ BลHP5)6อ)46( 2R3)2/5'วกั,'JคอาUา)9คม A Separation of Sand 
and Islands R5C4ห(2ห็)ว3า.#H2FU5 วัฒ)M##ม BลHPัก#วาลว9ท'าท(องT9A)
T0กF/ัFา-.F#(อมกั,RJมR)2มืAอFวก27ากลา'2.D)G3ว)ห)IAง7อง276ก/75A

N/'กา#2RืAอมN'งNค#งG#(างทางกา#2มืองBลH28#Kฐก9P7อง.VPPJ,ั)27(า
กั,อ/56 ว9/5Nอ7องG(มGHท(อ)G9Aงท5A)ักมา)JK'ว9ท'า Bอ))า ซ9ง (Anna 
Tsing) BลHคUHอM9,า'ว3า2.D) “ความGอ/.#HGา)2R9งNค#งG#(าง
#Hหว3าง)92ว8ว9ท'า ทJ) BลH.#Hวั698าG6#L7องม)JK'LBลHG9Aงท5Aอ'03)อก
2ห)ือม)JK'L ซIAงก3อ#3างG#(างE0ม9ทั8)Lท5A-ม32ท3า2ท5'มกั)” 4)กา#Gํา#วPความ 
“-ม32ท3า2ท5'ม” )5C ซ5#5GL Electricity Generation BG/ง4ห(2ห็)ว3าว9กb6G9Aง
Bว/ล(อมมักT0กกําห)/N/'1ล.#HN'R)Lทาง28#Kฐก9PBลHกา#2มืองท5Aมา
Pาก80)'Lกลางอํา)าPอั)ห3าง-กลPากFืC)ท5Aท5A-/(#,ั1ลก#Hท,

Gอ/คล(องกั,B)วค9//ังกล3าว Two Sides of the Moon Gอง2งาม0) 
มJ3ง2)()-.ท5Aความ-ม3 มัA)คงทาง28#Kฐก9P7อง10(ค)ท5A ทํามาหาก9 )กั,
Bม3)Wา ว9/5Nอ7าว/ําB,,GองR3อง)5C T0กT3า'ทํา4)GองFืC)ท5A,)Bม3)Wาม0ล 
N/',ั)ทIก1ลก#Hท,Pากกา#G#(าง27ืAอ).ากม0ล4).ี 2537 ท5APังหวั/
อJ,ล#าRMา)563อRJมR).#HมงGองBห3ง—Bห3งห)IAงอ'036())WาBลHอ5กBห3งอ'03
.ลา')Wา69/กั,Bม3)WาN7ง ท5ARJมR)6())Wา 10(ค)Gามา#T.#,ั6ัว-/( B63ท5A
.ลา')Wา Rาว,(า)6(อง21R9ญกั,ความ2G5A'ง63อกา#/ํา#งR5ว96 2)ืAองPาก
.#9มาU.ลาท5Aล/ลงอ'3าง#ว/2#ว็ Two Sides of the Moon Gอง2งาม0) 
)ํา2G)อ1ลก#Hท,ท5AB6ก63างกั)2หล3า)5C 4)2R9งกว5 N/'อา8ั'GัญลักKUL
7องBGงBลHความม/ื #วมTIง7(าง7IC)7(างB#ม7อง/วงPั)ท#L 4)Bท#ก็
2G5'งท5A.#HF)ัMLN/'Nคอ9P9 R9ม9ซJ (Koichi Shimizu) GEาFBว/ล(อมG3ง
2G5'งฟ0aBลHB6ก6ัว/(ว'คลืA)Bม32หล็ก-ฟฟYา 7UHท5ABGง#H'9,#H',ั,)
19ว)Wาคล(า'2.D)GัญญาU7องFลังงา)Bห3งกา#63อ6(า)ท5AB13ซ3า)-.4)อากา8 

They Rivers They Don’t See Bม3)Wาท5A27า
-ม32ห็), 2024, synchronized 2-channel 
video and other objects. Installation 
shot at National Gallery Bangkok.
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They Rivers They Don’t See Bม3)Wาท5A27า-ม32ห็), 2024, synchronized 2-channel video and other 
objects. Installation shot at National Gallery Bangkok.
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Helen Ganya, the work explores how the narrative of a place takes 
form over long periods of time and across generations, told from 
multiple perspectives and through various means: scientific, poetic 
and musical. A companion to The Rivers They Don’t See, The Un-
sung Lyric of Ping returns to the site of the Ping River to document 
the effects of the flooding that occurred in northern Thailand in 
2024. The video charts a journey along the river, beginning at an 
ancient temple, located far away from villages and only accessible 
by the water – one of very few similar buildings in the area unaffect-
ed by the flooding due to the dam construction. The second part 
of the film moves to Chiang Mai city where it records the impact 
of the flooding. Although the scale is vastly different, because in 
the earlier time whole villages were submerged, these scenes in-
vite comparisons with the flooding of the Ping River following the 
construction of the Bhumibol dam in the 1950s (as described in My 
Grandpa’s Route Has Been Forever Blocked). The soundtrack of 
The Unsung Lyric of Ping features an archival audio recording of a 
local Lanna folksong of people who were forced to relocate when 
the Bhumibol dam was built, and their homes were flooded. The 
lyrics speak of the experience of the dam’s construction, and the 
sorrow of the villagers at the loss of their homes and the dispersal 
of their community. While the male singer expresses some faint op-
timism about the possibility of electricity coming to Lamphun and 
Chiang Mai, the female voice laments what she sees as a hopeless 
situation. These audio fragments are played alongside Ganya’s own 
field recordings of the site meaning that The Unsung Lyric of Ping 
not only begins a dialogue with these voices from the past but also 
offers a way of conserving and protecting these fragments of Lan-
na’s cultural heritage through film.  

The video works in the series can be considered alongside a small 
number of other short films from the region that similarly explore 
the impact of dams such as by Anocha Suwichakornpong, Phạm 
Ngọc Lân, and Danech San, but what distinguishes Som’s work 
from these films is her investment in documentary practice and 
its indexical potential. Som uses her camera to document the 
water levels as they are at the time of filming, and records the 
presence of birds, insects and other wildlife on the soundtrack. 
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ฉากGJ/ท(า'7องว9/5Nอ)ํา2G)อEาF7องRาว.#Hมงค)ห)IAงท5A.ี)7IC)#T
,##ทJกซIAง27าBลHGมาR9ก4)RJมR)2ค'4R(2/9)ทาง-.'งัก#Jง2ทFk 2FืAอ27(า
#3วมกา#.#Hท(วง63อ6(า)27ืAอ)

2หมอื)กั, Two Sides of the Moon Gอง2งาม0), The Rivers They 
Don’t See Bม3)Wาท5A27า-ม32ห็) Gํา#วPว9T5R5ว967องRาว,(า) 2กK6#ก# 
Rาว.#Hมง BลHB#งงา)อืA)S ท5A-/(#,ั1ลก#Hท,Pากกา#2.ล5A')B.ลงทาง
G9AงBว/ล(อม อั)2.D)1ลมาPากกา#6ั/G9)4Pทาง28#Kฐก9PBลHกา#2มอืงท5A
2ก9/7IC)4)ท5AอืA) 1ลงา))5CT0กT3า'ทํา6ามB)วRา'B/)#Hหว3าง.#H2ท8-ท'
BลH2ม5')มา 69/6าม2G()ทาง7องBม3)WาGาลHว9)-.'ังBม3)Wา.:งBลH
Bม3)Wา2P(าF#H'าP)ก#HทัAง-หลลงG03อ3าว-ท' งา)R9C))5C 6ัC งคําTามTIง
G9ทM94)กา#6ั/G9)4P2ก5A'วกั,กา#4R(ท#ัF'าก#M##มRา69 Bท)ท5A PHมJ3ง
2)()2F5'งอ/56BลH.#Hวั698าG6#L7องBม3)Wา ว9/5Nอกลั,4ห(ความG)4P
กั,B1)กา#4)อ)าค67อง#ฐั,าล4)กา#1ั))WาPาก ลJ3ม)Wา'วม งาว 2ม' 
BลHGาลHว9) -.'งัBม3)Wา.:งBลHFืC)ท5A27ืAอ)E0ม9Fล4)ลJ3ม)WาBม3.:ง กล(อง
7องG(ม2)()'Wา4ห(2ห็)TIง6ัวR5Cวั/ท5ARั/2P)7องความ2G5'หา'ทาง)92ว8ว9ท'า
BลHกา#G0ญ2G5'ม#/กทางวัฒ)M##มท5AGัAงGมมาหลา'RัAวอา'Jค)4)FืC)ท5A
2หล3า)5C B634)7UH2/5'วกั)ก็R5C 4ห(2ห็)TIง2#ืAอง#าวท5AT0ก.ก.:/PากGา'6า
GาMา#UR) EาF')6#L69/6าม2G()ทาง7อง)WาBลHกา#อF'F7อง10(ค)
ก3อ)BลHหลังกา#1ั))Wา 2FืAอ,ั)ทIก1ลก#Hท,ท5A'งั/ํา2)9)63อ-.Pากกา#
Fัฒ)าNค#งกา#)Wา7)า/4หญ3BลHกา#,#9หา#Pั/กา#)Wา4)#H/ั,มหEาค 
GTา)ท5Aท5A.#ากฏ4)EาF')6#L#วมTIงค3า'10(Fลั/T9A)Eา'4).#H2ท8 (IDP) 
2อ'L60c6า 4)#ฐักH2ห#5A'ง .#H2ท82ม5')มา The Rivers They Don’t 
See Bม3)Wาท5A27า-ม32ห็) 2RืAอมN'งGงค#าม4)2ม5')มากั,Nค#งกา#Fัฒ)า
G9AงBว/ล(อม4).#H2ท8-ท' 26ือ)4ห(2#า6#Hห)ักว3าทัCงGองG9Aง)5Cล(ว)ก3อ4ห(
2ก9/ความ7/ัB'(ง กา#Fลั/T9A)ค#ัCง4หญ3 กา#G0ญ2G5'ม#/กทางวัฒ)M##ม 
BลHกา#2.ล5A')B.ลงทางGังคมท5AGําคัญ 2R3)2/5'วกั,ท5A)WาT0ก2,5A'ง2,)-. 
EาF')6#L2#ืAอง)5CBG/ง4ห(2ห็)ว3าGงค#ามBลHNค#งกา#Fัฒ)า)ํา-.G03กา#
Fลั/T9A)7อง10(ค) /ัง2R3)10 YN/'Gา#2#อืGองค)Pาก'3างกJ(งท5A'(า'มาอ'034)
.#H2ท8-ท'BลHหางา)ทํา4)N#งงา))Wา.ลา

4)กา#G#(างG##คL1ลงา) The Unsung Lyric of Ping )ัC) G(ม-/(ค()คว(า
BลHG#(างG##คL/(า)GJ)ท#5'8าG6#L13า)ว9/9NอฟJ62ทP EาFT3า' ,ทกว5 
BลH2FลงFืC),(า)ล(า))า 2FืAอ#(อ'2#5'ง.#Hวั698าG6#L7องGTา)ท5Aห)IA ง
4ห(2.D)2#ืAอง2ล3าท5Aม5R5ว96 1ลงา)ว9/5Nอความ'าว 16 )าท5)5C 2ก9/7IC )Pาก
ความ#3วมมือกั, 2c2ล) กั)'า (Helen Ganya) 89ล.:)/(า)2G5'ง
Rาว-ท'-Gก็อ6Bล)/L N/'Gํา#วPว3า2#ืAอง2ล3า7องGTา)ท5Aก3อ6ัว7IC)อ'3าง-#
4)R3วง2วลาท5A'าว)า) 7(าม13า)#J 3)G03#J 3) BลHT0กT3า'ทอ/13า)หลากหลา'
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Recognising the limitations of an art practice that may not 
reach audiences who have the power to affect change, 
however, Som sees her works as documents of specific 
moments in time that can testify in the future to how the 
Mekong region once looked and sounded, highlighting the 
ongoing environmental degradation caused by capitalist 
extractivism and environmental development. Taken as 
a whole, the electricity generation series presents a cri-
tique of the development of energy infrastructures that, 
while recognising the need for “cleaner” electricity in the 
region, draws attention to the ecological damage such 
structures cause and to interrelated issues of social justice. 
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มJมมอง ทัCง2R9งว9ท'า8าG6#L ,ทกว5 BลH/)6#5 The Unsung Lyric of 
Ping 2.D)Eาคค037อง The Rivers They Don’t See N/'กลั,-.'งัFืC)ท5A
Bม3)Wา.:ง2FืAอ69/6าม1ลก#Hท,7องอJทกEั'4)Eาค2ห)ือ7อง.#H2ท8-ท'
4).ี 2567 1ลงา))5C)ํา2G)อกา#2/9)ทาง6ามลํา)Wา N/'2#9Aม6()ท5Aวั/
N,#าUซIAง6ัCงอ'03ห3าง-กลPากRJมR)BลH27(าTIง-/(2F5'งทาง)Wา ห)IAง4)-ม3ก5A
Bห3งท5A#อ/F()Pาก)Wาท3วมPากกา#G#(าง27ืAอ) G3ว)ท5AGอง7องว9/5NอFา10(Rม
-.'งั6ัว2มอืง2R5'ง4หม32FืAอ6#วPGอ,1ลก#Hท,7องอJทกEั' Bม(ว3า7)า/
7องEั'F9,ั69B6ก63างกั)อ'3างมาก B63EาF2หล3า)5Cกลั,2RืAอมN'ง-.TIง
อJทกEั'Pากกา#G#(าง27ืAอ)E0ม9Fล4)ท8ว##K 1950 (ซIAง-/(อM9,า'-.Bล(ว
4) My Grandpa’s Route Has Been Forever Blocked) 2G5'ง2FลงFืC)
,(า)ล(า))า2ก3าท5A,ั)ทIก-ว Y4)ว9/5Nอ)5C2.D)2G5'ง7อง10(ท5AT0ก,ังคั,4ห('(า'T9A)
2มืAอ27ืAอ)T0กG#(าง7IC)BลH,(า)7องFวก27าT0กทํา4ห(ท3วม 2)ืCอ2FลงF0/TIง
.#HG,กา#ULกา#G#(าง27ืAอ) BลHความ28#(าN8ก7องRาว,(า)ท5AG0ญ2G5'
,(า)2#อื)BลHกา#Fลั/F#ากPากRJมR)7องFวก27า 4)7UHท5A)ัก#(องRา'
BG/งความหวัง2ล็ก)(อ'2ก5A'วกั,ความ2.D)-.-/(ท5A-ฟฟYาPHมาTIงลําF0)
BลH2R5'ง4หม3 2G5'ง7อง)ัก#(องหญ9งกลั,ค#jาค#วญTIงG9Aงท5A2Mอมองว3า2.D)
GTา)กา#ULท5AG9C)หวัง 2G5'ง,ั)ทIก2หล3า)5CT0ก2ล3)คว,ค03-.กั,กา#,ั)ทIก
2G5'ง7องกั)'า2องท5AGTา)ท5A)ัC) ซIAงหมา'ความว3า The Unsung Lyric of 
Ping -ม32F5'งB632#9Aม,ทG)ท)ากั,2G5'งPากอ/562หล3า)5C2ท3า)ัC) B63'งั
มอ,ว9M5กา#ท5APHอ)J#กัKLBลH.ก.YองR9C)G3ว)7องม#/กทางวัฒ)M##ม7อง
ล(า))า2หล3า)5C13า)EาF')6#L/(ว'

1ลงา)ว9/5Nอ4)ซ5#5GL)5CGามา#TF9Pา#Uา-/(คว,ค03-.กั,EาF')6#LGัC)อืA) S 
PากE0ม9Eาคท5AGํา#วP1ลก#Hท,7อง27ืAอ)4)ลักKUH2/5'วกั) 2R3) 1ลงา)
7องอN)Rา GJว9Rาก#Fง8L, ฟาม งอค ลั) BลH2/2)R ซา) B63G9Aงท5Aทํา4ห(
1ลงา)7องG(มB6ก63างPากEาF')6#L2หล3า)5Cคือกา#มJ3ง2)()B)วทางกา#
ทํางา)2R9งGา#ค/5 BลH8ัก'EาF7องม)ั N/'4R(กล(อง2.D)2ค#ืAองมอื,ั)ทIก
#H/ั,)Wา6ามท5A2.D)อ'034)7UHT3า'ทํา BลH,ั)ทIก2G5'ง7อง)ก Bมลง 
BลHGั6วL.aาอืA)S ลง4)2G5'ง.#Hกอ, Bม(PH6#Hห)ักTIง7(อPํากั/7อง
กา#.ฏ9,ั69ทาง89ล.Hท5AอาP-ม327(าTIง10(Rมท5Aม5อํา)าP4)กา#2.ล5A')B.ลง
-/( G(มมอง1ลงา)7อง2Mอ2.D)2อกGา#7องR3วง2วลาท5A2ฉFาH2PาHPง4)
อ/56ท5AGามา#T2.D)F'า)4)อ)าค6ว3าBม3)WาN7ง2ค'ม5ลักKUHBลH2G5'ง
2.D)อ'3าง-# N/'2)()'WาTIงความ2GืAอมNท#ม7องG9AงBว/ล(อมท5A 2ก9/Pาก
กา#BGวงหา1ล.#HN'R)L7องทJ))9'มBลHกา#Fัฒ)า2R9งG9AงBว/ล(อมท5A
'งัคง/ํา2)9)อ'03 2มืAอF9Pา#UาN/'#วม ซ5#5GLกา#1ล96-ฟฟYา)ํา2G)อกา#
ว9Pา#ULกา#Fัฒ)าNค#งG#(างFืC)ฐา)/(า)Fลังงา)ท5A Bม(PH6#Hห)ัก
TIงความPํา2.D)4)กา#4R Y-ฟฟYาท5A “GHอา/กว3า” 4)E0ม9Eาค)5C B63'งั2)()TIง
ความ2G5'หา'ทาง)92ว8ว9ท'าท5ANค#งG#(าง2หล3า)5Cก3อ4ห(2ก9/BลH.#H2/็)ท5A
2ก5A'ว7(องกั,ความ'J69M##มทางGังคม
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Traversing multiple timeframes, Som’s cartographic practice not only 
documents and archives the present, but her work also serves to inform 
a future public of the region’s hidden and submerged political and envi-
ronmental histories. If Collapsing Clouds Form Stars offers a dance of 
visibility and invisibility, inviting audiences to pay attention to the hidden 
energies and frequencies that exist at the limits of perception, this ex-
hibition of the same name, similarly offers a vision of hope and futurity 
shaped by a continuum of collective action and solidarity from one gen-
eration to the next.
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Pากกา#2/9)ทาง13า)หลา'R3วง2วลา กา#.ฏ9,ั69/(า)
B1)ท5A7องG(ม-ม32F5'งB63,ั)ทIกBลHG#(างP/หมา'2ห6J
Bห3ง.VPPJ,ั)2ท3า)ัC) B631ลงา)7อง2Mอ'งัR3ว'4ห(7(อม0ล
Bก3GาMา#UR)4)อ)าค62ก5A'วกั,.#Hวั698าG6#L
ทางกา#2มืองBลHG9AงBว/ล(อมท5Aซ3อ)2#()BลHPมอ'0346(
)W า7องE0ม9Eาค)5C/(ว' หาก “Collapsing Clouds Form 
Stars ฝJa)Tล3ม2.D)/าว” 2G)อกา#26()#าํ7องกา#มอง
2ห็)BลHกา#มอง-ม32ห็) 2R9ญRว)10(Rม4ห Y4G34PFลังงา)
ท5Aซ3อ)อ'03BลHความT5Aท5A/ํา#งอ'03Eา'46(7อ,2767องกา#
#,ั#0 ()5C )9ท##8กา#ท5Aม5RืAอ2/5'วกั))5Cก็2G)อว9Gั'ทั8)L7อง
ความหวังBลHอ)าค6ท5AT0กทํา4ห(2.D)#0.#3าง7IC)N/'กา#
ก#Hทํา#3วมกั)BลHความ2.D))W าห)IAง4P2/5'วกั)Pาก#J 3)
ห)IAง-.G03อ5ก#J 3)ห)IAง2R3)กั)

Collapsing Clouds Form Stars ฝJ3)Tล3ม2.็)/าว 2021 Still from video, #20, Kaeng Krachan National Park, Phetchaburi



IN
ST

AL
LA

TI
O

N
 V

IE
W

 A
T 

GA
LL

ER
Y 

VE
R

CO
LL

AP
SI

N
G

 C
LO

U
DS

 F
O

RM
 S

TA
RS

 E
XH

IB
IT

IO
N

, 2
02

5

92



มุมมองการติดตั, งที่0กล2ลอรี2่ว่อร5
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