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Video Installation: 4-channel video synchronization, color,
5.1 audio system, and photographs

Supported by the Han Nefkens Foundation - Southeast
Asian Video Art Production Grant 2024 In memory of Dinh
Q. L&, and in collaboration with Jim Thompson Art Center;
Outpost Art Organisation, Vietnam; Museion, Italy; Hi-
roshima City Museum of Contemporary Art, Japan; Kun-
sthal Charlottenborg, Denmark; and Rockbund Art
Museum, China,

Sound Collaborator: Robert “Bob” Ostertag

Sound Mixer and Designer: Akritchalerm Kalayanamitr
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Video Installation: 4-channel video synchro-
nization, color, 5.1 audio system, and photo-
graphs

Supported by the Han Nefkens Foundation -
Southeast Asian Video Art Production Grant
2024 In memory of Dinh Q, L&, and in collabo-
ration with Jim Thompson Art Center; Outpost
Art Organisation, Vietnam; Museion, Italy; Hi-
roshima City Museum of Contemporary Art,
Japan; Kunsthal Charlottenborg, Denmark;
and Rockbund Art Museum, China,

Sound Collaborator: Robert “Bob” Ostertag

Sound Mixer and Designer: Akritchalerm
Kalayanamitr
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Installation view, 2016, Courtesy of the artists,
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About Som Supaparinya

Raised in Lamphun, lives and works in Chiang Mai, Thailand, Stud-
ied Fine Arts at Chiang Mai University, After graduation, she went
o study Media Arts at Hochschule flir Grafik und Buchkunst
Leipzig, Germany. She is a pioneer in multichannel (4-ch in 1995)
land synchronization video installation (2012) in her region, She cre-
ated her first video and sound arts in 1995 with cassette recorders,
Handycam Video 8, and VHS cameras, However, her works en-
compass a wide variety of mediums such as installation, created
land found objects, still and moving images, which have been pro-
duced mainly with a documentarian and experimentarian ap-
proach, The works focus on the impact of human activities on other
humans and landscape through political, historical, and literary
lenses. The changing landscape (by various means) motivated her
practice, Her works are stories on noodle cultures, the change of
riverscapes, cityscapes, routes, electricity generation, resistance
sites, wars, and banned books.
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Gridthiya Gaweewong

Gridthiya Gaweewong (b. 1964, Chiang Rai, Thailand) holds a Mas-
er of Arts in Art Administration and Policy from the School of the
Art Institute of Chicago and a Doctorate in Fine and Applied Arts
rom Chulalongkorn University. She co-founded Project 304, an al-
ernative art space in Bangkok, from 1996 to 2002, and has cu-
rated numerous exhibitions addressing social transformation since
he Cold War, Notable projects include "Under Construction” at
okyo Opera City Gallery and "Politics of Fun" in Berlin, collaborat-
ing with various regional curators, Gridthiya curated Apichatpong
eerasethakul's "The Serenity of Madness," which toured inter-
nationally, and participated in the 12th Gwangju Biennale's cura-
orial team in 2018, In 2023, she co-directed the "Open World"
international exhibition, at the 3rd Thailand Biennale, Her recently
projects including, “l understand everything,” a retrospective of Al-
magul Menlibayaeva, Almaty Museum of Art, Aimaty, Kazakhstan
land “Living with Elastic Time”, Invited Country Pavilion, Cheongju
Craft Biennale, South Korea in 2025, A 2018 fellow at the Center
‘or Curatorial Leadership at MoMA, she has served on the acqui-
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Han Nefkens Foundation
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sition committee for the Singapore Art Museum since 2020,
Gridthiya received the Chevalier de I' Ordre des Arts et des Lettres
in 2023 and the Audrey Irmas Award for Curatorial Excellence in
2025, and she currently works as the Artistic Director of the Jim
Thompson Art Center, Bangkok.

Han Nefkens Foundation

The Han Nefkens Foundation is a private, non-profit organization
set up in Barcelona in 2009 by Dutch writer and patron, Han Ne-
fkens, It focuses on the production of video art, with the aim of
connecting people through art across the world, collaborating with
renowned international art institutions, The Foundation's founding
values have defined it from the beginning as an innovative and for-
ward-thinking model: a production hub that oversees and pro-
motes contemporary creation from the very first moments until the
final presentation, Positioned as a platform for video artists to ad-
vance their careers, its main activity is to commission new works
through its awards and grants on an international level, The unique
way in which the foundation operates allows for artists not only to
produce new work but also to have that work shown at numerous
art institutions world-wide,

Han Nefkens Foundation-Southeast Asian Video Art Production
aims to be a tool for increasing contemporary artistic production in
the video art field and is directed at artists living in Southeast Asia,
The Grant involves the production of a video art work, Any type of
film or documentary or performance documentation that does not
belong to this artistic discipline is excluded. In order to consolidate
the candidates’ career, the Grant appraises artists living in that re-
gion who have established a solid trajectory but have not been
given a major opportunity to exhibit extensively worldwide, The ini-
tial selection of artists formally presented to the jury was put to-
gether by ten internationally recognised art critics, curators and
artists who were in turn nominated by the partner institutions of the
grant, The scouting process itself expands the selected artist’ s net-
work of contacts and discovers lesser-known video art works and
thus, in itself, also promotes this discipline.



