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English translation: Piriyapa Putsongkram

Sutthirat Suphaprinya ‘Ten Places in Tokyo’: The Quality of New Generation Artists
- Energy, Production, and Consumption

During an explanation to her audience, Sutthirat shared the beginning of her journey with
the “Ten Places in Tokyo’ project when she was selected as an artist of the Tokyo Wonder Site
(TWS) in Japan during the year 2012. She dedicated one month of research to gather information
to create her artwork. Sutthirat was particularly interested in the concepts of electrical energy
consumption and production. Her inspiration and project were kindled after a TWS staff shared
information under the research titled “Top Ten Places in Tokyo that Used the Most Electricity in
2010” published in Tokyo Shimbun, a Japanese newspaper. Sutthirat also derived her art
exhibition name of “Ten Places in Tokyo” from the research, since the phrase expressed a clear
content and underlying theme.

A great coincidence occurred which further inspired Sutthirat for her artwork. Although
she was interested in the clean electrical energy generated from dams, she realized that the
electricity production process in dams at most places across the globe had an overshadowing
darkness. This includes social inequality, destruction, and the sacrifice of rural communities and
lush natural environments for industrialization and urbanization. The coincidental inspiration was
sparked when Sutthirat was invited to visit the Hiroshima City Museum of Contemporary Art for
two days. During her stay in Hiroshima, she visited the Hiroshima Peace Memorial Museum,
where she gained inspiration and a different perspective to approach her artwork. She witnessed
images and all forms of well-preserved evidence under the management of contemporary
museum that presented the atrocities of war and destruction. The contemporary museum
displayed writing, photographs, and films that vividly disseminated relevant details. The
Hiroshima Peace Memorial Museum was established as a solemn reminder to society of the
violence and deadly consequences of war. Sutthirat also witnessed architectural landmarks that
were left in their conditions to remind visitors of the destructive consequences of the atomic
bomb during the Second World War. One of these landmarks was the Genbaku Dome, which was
registered as a world heritage.

- Energy, Benefits, Weapons and Destruction, Darkness and Light



The basic knowledge of nuclear energy when used as a weapon of mass destruction from
the Hiroshima Peace Memorial Museum became new information for Sutthirat to apply in her
artwork. She became aware that nuclear radiation during the explosion reached a temperature of
5,000 degrees Celsius, destroying buildings and objects that had darker colors first — since these
colors absorb heat more effectively than lighter colors. The new knowledge and vivid evidences
presented at the museum inspired Sutthirat to conduct research on the history of nuclear energy in
its various dimensions.

Although nuclear energy is being used creatively and with extreme caution in Japan, it
can still cause mass destruction. The most recent tsunami in Japan heavily damaged the nuclear
power plant at Fukushima, causing a leak in the nuclear reactor that released radiation into the
environment. The radiation devastated the ecology, food source, land, and livelihood of the
Japanese. It was a life-and-death crisis that Japan resolved with knowledge and painstaking
efforts. The incident was a scar that added to the nightmarish memories of the devastation during
the Second World War.

- “Ten Places in Tokyo’

““Ten Places in Tokyo’ was inspired by the two major incidents in Japan related to
nuclear energy — the use of the atomic bomb on Hiroshima and Nagasaki by the United States in
the year 1945, and the Fukushima nuclear reactor crisis. These two cases reflect a global issue on
energy. The higher our electrical energy consumption, the higher the risk of these incidents’
recurrence. Although we cannot live without electricity, we can use design to resolve this
problem. It is always better to have energy that is truly safe.”

Sutthirat collected information on nuclear radiation of the atomic bombs during the
Second World War and the ten places in Tokyo that consumed the most electrical energy in 2010.
She presented her findings in the Ten Places in Tokyo exhibition with her expert forms of art —
films and images. Sutthirat used photographs taken at the ten different sites in Tokyo as materials
for her art exhibition. Although initially unrelated to the incidents at Hiroshima and Fukushima,
the concepts became interconnected by Sutthirat’s creative artistic techniques. This was her
explanation of the interrelationship:

“Why did I present pictures taken in Tokyo and not Fukushima? This was because the TEPCO

power plant in Fukushima primarily generated electricity for Tokyo.”



- “Ten Places in Tokyo’ at ‘“VER’ gallery

Sutthirat’s creativity and efforts reflected through the Ten Places in Tokyo deserve great
support and publicity. Her work, however, never received the deserved opportunity to fully
communicate its relevant message to the audience. Her exclusive showcase at “VER’ serves as the
first opportunity to portray the very best of her artwork, which also provides the chance for
visitors to fully appreciate her unique creations.

- The Ten Videos and Presentations that Underscore Diversity and Structure

Sutthirat used video installations consisting of ten videos to present her ideas at the art
exhibition. The videos were complexly arranged and displayed to reflect the unique
characteristics of the environment. Based on this context, the videos were projected in two
different ways. The first technique displayed seven videos on television monitor screens. The
second method projected the three videos directly onto the surface of the exhibition hall. Sutthirat
selected different sizes of television screens and installed them in various locations of the hall.
Some were hung on walls as a group of two to three screens, while others were installed as a
single screen. Certain screens were installed in close proximity of one another, while many were
placed distant from each other. Groups of monitor screens were connected by cables and wires
visible to the audience. There were also televisions left on the floor, leaning on walls at an angle
that projects videos to the eyes of the standing audience walking through the hall. The remaining
three videos for projecting on the walls of the exhibition room were also presented in three
different styles. The first technique projected the video on the floor of a corner of the room. This
video was projected close to the television screen leaning on the wall due to its interrelationship.
The second technique projected the video in a manner that took the balance of the wall area on
the opposite end into account. It projected the footage from a greater height than other nearby
screens on the same wall. The third method projected the video from a 45-degree angle onto the
area that connected two walls at the corner of the opposite end of the room. The area also had a
walkway that connected to the back of the room. This environment connected the areas of the hall
with an elongated footage that provided an interesting and unique experience. These three videos
that were being projected on the room clearly had larger sizes than the ones presented on the
screens. They portrayed flat footages that became a part of the room, unlike the seven videos

shown on televisions, which were merely objects. Nevertheless, both types of video presentations



were arranged in a manner that created interconnectedness despite a contextual structure marked
by difference and diversity. This was made possible by basic factors of art such as balance,
rhythm, variety, and harmony. These components created a holistic structure of unity free from
outstanding features. Sutthirat also used lights and colors to create an atmosphere that
underscores the messages of her work, encouraging the audience to appreciate and understand
each piece of art.

- Story Telling

Taking a closer look at these videos,
Sutthirat wisely designed and managed her video presentations to tell powerful and unified
stories. The ten motion pictures were collections of images captured by Sutthirat during her visit
to the ten places in Tokyo. All pictures were presented in black and white, which is believed to
reflect meanings in two opposite extremes. The black and white images symbolized the past, the
end, and ultimately death. On the other hand, the footages in the video captured moments of the
present. Sutthirat began all her video presentations with clear images of the locations,
architectural designs, and daily lifestyles of the Japanese people in the ten locations. After a
while, the images dissolved into numerous small black dots that constantly move about on a white
background, similar to times of the past when the television only showed programs in black and
white. The sharp conflict between the clear background and the blurred dots that were in motion
created vivid feelings of deterioration and destruction. All ten videos concluded with an emission
of a bright white light that shone out simultaneously, brightening up the orange and red lighting
of the exhibition room. All things came to a perfect end. There was nothing left to see and feel —
only the white light in various shapes and sizes from the void. After the six-minute video
presentations of destruction came to an end, they suddenly started rerunning the same pictures
from the beginning. This represented an endless cycle. Sutthirat might want to inspire the
audience to reflect deeply upon and be aware of their ways of life as consumers. She might want
to warn us, through her creations, that we are part of this vicious cycle of production and the
disaster resulted from imprudent energy consumption. However, all these are merely based on my
perspectives, and visitors may discover other interpretations of these videos

- To enhance her work’s content and presentation, Sutthirat applied a set of colors found

while researching the image of the atomic bomb. These three shades of colors had specific names



— Blood Red, Terry Red, and Dark Umber. Sutthirat modified the fluorescent bulbs on the gallery
roof to emit these color shades. She also only turned on specific light bulbs to create desired
effects. The lighting of the exhibition ambience was divided into two main parts based on colors.
The hall with the ten video presentations was crimson red, orange-red, and orange to simulate the
colors during a nuclear explosion. The entrance hallway that displayed two images had green and
blue lights. Sutthirat explained her complex idea that these two shades were meant to cover the
black color of the images, which will be the first part destroyed by the heat of the explosion. She
intentionally utilized the “substances” imbued in her artwork to underscore the theme of her
installations. The vivid and unique colors also kindled feelings of fantasy and imagination for the
audience. As an expert in the art of display, Sutthirat sought the audience to appreciate the
characteristics, structure, and architecture of the exhibition hall. This was because the ‘Ten Places
in Tokyo’ was a group of ten buildings with their own architectural design.

- Jigsaw Pieces with Removed Meanings

Besides the video installations, Ten Places in Tokyo displayed two additional pieces of
art which were presented through other interesting types of media. Sutthirat displayed two black
and white photographs in the green and blue entrance hallway of the VER. These images,
however, were interestingly presented as jigsaws enclosed in white frames with small empty
spaces within its four-sided structure. These were photographs of two buildings which were part
of the ten places in Tokyo with the largest electricity consumption. To support the video
installations and enhance the exhibition’s diversity, Sutthirat only displayed two pictures which
represented the first and the last items of the list published by Tokyo Shinbun (1. Todai — Tokyo
University, Hongo Campus; 10. Ebisu Garden Place.) These two venues represented sites with the
largest electricity consumption and the least electricity consumption, respectively. Sutthirat
selected these two key locations to symbolize the key messages of her project.

Reproducing the two photographs as jigsaw puzzles triggered a new status of content and
significance of the artwork. Jigsaw is a game that puts the brain to practice, placing minuscule
pieces together to create a bigger and complete picture. Sutthirat still applied the concept of
disruption and destruction in the jigsaw pieces, similar to the video installations. There were dark
areas within the jigsaws, with small pieces of paper scattered along the empty space at the bottom

of the frame. The artwork’s entropic and object state contradicted the flat and incomplete image



in the bright areas that were enclosed and sealed by a white wooden frame and glass. The jigsaws
were Sutthirat’s game that invited the audience to apply their intellect and imagination to
distinguish, analyze, and interpret all factors that will eventually lead to a new meaning that
completes the pictures. Sutthirat wisely selected jigsaws as a metaphor to convey her messages,
since most of the audience are acquainted with the game and will feel comfortable to interact with
the artwork in a different manner when compared with the video installations. The jigsaws
engaged the audience to become part of the complex structural meaning of the artwork, requiring
all visitors to observe, ponder, and derive interpretations.

- Artist Quality and Example
‘Ten Places in Tokyo’ reflects the advanced skills, brilliance, and creativity of Sutthirat in art. As
an art instructor, I would like to use her work as an example for students, especially in the aspects
of work process, creativity, and presentation. Sutthirat conducted research to gather basic
information as raw materials for her project. She used her intellect to convert research
information into creative pieces of art. This is based on the idea that art does not present
information directly like a mathematical equation. It requires the appropriate selection of
informational aspects to be processed into a narrative by the language of art. Ten Places in Tokyo
presented information as a story in a clear and powerful manner — a case study that should be
modeled by art students. In addition, Sutthirat’s displays and problem solving approach in her
exhibition is interesting to observe, as [ have previously described. Art students and those who
have a passion for art must develop a habit of visiting exhibitions. They must not overlook this
imperative fact. There is no writer who has never read books, no director who has never watched
films, and no musician who has never listened to music. A good art exhibition provides effective
examples and lessons for art appreciation that cannot be found in classrooms. Our only task is to
discern between “what is truly valuable and what is not.”

That’s all there is to it.

Thanet Awsinsiri

September 5, 2016

Image captions:



The audience among different shades of light and color.
The photographs in the form of two jigsaw puzzles (To fully capture the details of the artwork,

the colors of the lights in the exhibition hall were removed.)



