Collapsing Clouds Form Stars:
a continuum of resistance in the video works
of Som Supaparinya

The vivid blues of the water, the vibrant pink and
verdant greens of plants and forests are accompa-
nied by a chorus of bird song and the croaks, chirps
and clicks of the amphibians and insects that dwell
along the Ping River in the north of Thailand. A con-
fluence of images and sounds flowing, resonating,
together in time. These scenes from The Unsung
Lyric of Ping (2025), a recent collaboration between
multi-media artist Som Supaparinya and musician
Helen Ganya, contrast with other moments in the
work that reveal the barren landscapes left behind
when river tributaries are redirected for agricultural
use and other purposes that the government con-
siders economic priorities. We witness the environ-
mental impact of these policies as the human in-
habitants of Chiang Mai city are shown knee-deep
in turbid, mud-drenched flood water as they try to
salvage what they can of their possessions when
in October 2024, following Typhoon Yagi, the Ping
River burst its banks and submerged the east side
of the city, endangering human and non-human
life. The Unsung Lyric of Ping documents the city's
residents in the days afterwards as they hastily at-
tach plastic sheeting to the windows and doors of
storefronts, desperate to protect their livelihoods
and hold off the worst of the damage.
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Such scenes of environmental crisis and multi-species survival abound
in the multi-channel video works of Som Supaparinya, an artist best
known for her carefully researched investigations of the environmental
and political histories of particular locations in Thailand and the Great-
er Mekong Subregion including Cambodia, Laos, Myanmar and Vietnam.
Curator Gridthiya Gaweewong has described Som's spatial and itinerant
art practice as a form of cartography. This association with mapping is
due to the artist's longstanding interest in geography, and the deeply sit-
uated nature of her engagement with place and the entwined histories of
displacement, dispossession, and resistance in these sites. Building on
Gridthiya's observation, the current exhibition at Gallery VER traces two
major interrelated themes in Som's work: firstly, the silencing of political
protest in Thailand in Collapsing Clouds Form Stars (2021). And secondly,
the multi-layered histories of environmental harm shown in the ‘electricity
generation series”: My Grandpa’s Route Has Been Forever Blocked (2012),
When Need Moves the Earth (2014), A Separation of Sand and Islands
(2018), Two Sides of the Moon (2021) The Rivers They Don’t See (2024)
and The Unsung Lyric of Ping (2025).

In reading Som'’s aesthetic practice as a form of ‘critical cartography’ or
‘counter-cartography’ that is resistant to the silencing effects of state
censorship, one can trace a larger set of networked infrastructural and ar-
chitectural relations in her work between rivers and dams, and the roads,
railways, and monuments that appear in Shooting Stars (2010), Round-
about at km 0 (2017), and Collapsing Clouds Form Stars (2021). These
different forms of infrastructure become recurrent motifs in Som's work
that form part of a contested mediatic environment that links Thailand's
military and Cold War histories to more recent political and environmen-
tal activism through the layering of sound and image. Across the works
currently exhibited at Gallery VER, Som's method of critical cartography
weaves together different moments in time and space as part of a contin-
uum of resistance to acts of state violence.
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Collapsing Clouds Form Stars

single-channel video, 24 minutes, 2K/ 16:9, black and white,
sound 5.1

2025, installation with 28 wooden sticks and 279 ribbons,
each with printed text on it.
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Collapsing Clouds Form Stars B!umimﬂuma, 2021, still from video, #1, Mae Khao River, Chiang Mai
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" 15°13'47.5"N 104°51'29.2"E
2020-11-21 at 09.21-09.09

Collapsing Clouds Form Stars ﬂgun'&'mﬂuma, 2021, still from video, #2, Thung Sri Mueang, Ubon Ratchathani
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Collapsing Clouds Form Stars slqumimﬂumq, 2021, still from video, #3, Piriya Tapawong King’s Palace, Phrae
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2021-03-16 at 17.05-17.57

Collapsing Clouds Form Stars ﬂ!uﬂ'&'mﬂum’;, 2021, still from video, #4, Wat Benchamabophit Dusitwanaram, Ba
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Collapsing Clouds Form Stars tﬂqum’wﬂuma, 2021, still from video, #5, Sri Wichai Alley, Chiang Mai
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Collapsing Clouds Form Stars B!umim‘ﬂum%, 2021, still from video, #6, Sanam Luang, Bangkok
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2021-05-12 at 09.29-10.33

Collapsing Clouds Form Stars D!ua'a'mﬂum?, 2021, still from video, #8, Democracy Monument, Bangkok
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Collapsing Clouds Form Stars Hunasiiluana, 2021, still from video, #8, Democracy Monument, Bangkok
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2020-12-17 at 07.22-08.44

Collapsing Clouds Form Stars E!umimﬂuma, 2021, still from video, #9, Samila Beach, Son
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Collapsing Clouds Form Stars t!umimﬂum'ﬂ, 2021, still from video, #9, Samila Beach, Songkhla
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Collapsing Clouds Form Stars B!uaﬂ'm‘ﬂuma, 2021, still from video, #10, Sawang Daen Din Technical College, Sakon Nakhon
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Collapsing Clouds Form Stars ﬂqum’wﬂuma, 2021, still from video, #11, Gunshot Day Memorial, Nakhon Phanom
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Collapsing Clouds Form Stars ﬂuaﬂ'mﬂum’n, 2021, still from video, #12, Rice field at Baan Nong Kung, Sakon Nakhon
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Collapsing Clouds Form Stars s!umiwﬂumm 2021, still from video, #13, Thammasat University, Bangkok
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Collapsing Clouds Form Stars ﬂ!um\imﬂum%, 2021, still from video, #14, A former Mae Moon Yang Yean Village, Ubon Ratchathani
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Collapsing Clouds Form Stars ﬂ!uaﬂ'mzﬂum%, 2021, still from video, #16, In front of Tak Bai Police Station, Narathiwat




dAnusayssal
uauna Insiad |

13°48'11.3"N 100°33'36.3"E -=-"‘“ )
2021-03:17 2t 10.29-11.33 IS

A

13°45'26.4"N 100°29'56.1"E
2021-05-16 at 08.40-09.43

Collapsing Clouds Form Stars B!umim’ﬂuma, 2021, still from video, #18, Khok Wua Intersection and Dinso Road, Bangkok
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Collapsing Clouds Form Stars ﬂuazﬁmﬂum’a, 2021, still from video, #19, Ratchaprasong Intersection, Bangkok
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2021-05-14 at 16.44-17.58

Collapsing Clouds Form Stars B!um'ulﬂuma, 2021, still from video, #20, Kaeng Krachan National Park, Phetchaburi
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2021-01-27 at 15.28- 16.10

Collapsing Clouds Form Stars ﬂqumiwﬂuma, 2021, still from video, #21, Baan Rin Loung Check Point, Chiang Mai
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Collapsing Clouds Form Stars ﬂuaﬂ'm‘ﬂum%, 2021, still from video, #22, Khong River, Nakhon Phanom
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Collapsing Clouds Form Stars slqluafoiwﬂum'a, 2021, still from video, #23, Thalufah Camp, Rama V Road, Bangkok
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2021:05-12 at 16.50-17.54

Collapsing Clouds Form Stars u;umiw,ﬂumq, 2021, still from video, #24, The Supreme Court, Bangkok
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An archive of atmosphere

AAIUSS LN A Philippa Lovatt



" Som Supaparinya, 2025.

2 Thongchai Winichakul, Moments
of Silence: the Unforgetting of the
October 6, 1976 massacre in Bangkok
(University of Hawai'i Press, 2020).

The work from which the exhibition takes its name, Collapsing
Clouds Form Stars is a 24 minute, black and white single chan-
nel video comprised of 1000 to 1500 time-lapse still images that
document a constellation of twenty-four different sites of historical
violence and local resistance across Thailand including Narathiwat
and Pattani in Southern Thailand, which are the locations of the on-
going insurgency in the South, and Ubon Ratchathani in the North-
east, which saw the Isaan Holy Man Rebellion at the turn of the
20" century against internal colonisation by the Siamese. Describ-
ing the process of travelling to make the work as a "pilgrimage”
to these locations, and the work itself as a "homage to the brave,
ordinary, and politically threatened people who have led Thai resis-
tance movements,” Som has explained that for her, each of these
places resonate with the memory of that collective resistance and
“the spirit of the ordinary people who fought for their rights.”" She
wanted to experience the atmosphere in each of the locations
not only to “feel the reaction” from the environment, but for her
to be able to sense it looking back at her. "As a woman, stand-
ing for about one to two hours” in “unusual locations with a pro-
fessional camera and tripod” she thought that perhaps she would
sense something of the lingering energy in the space. And perhaps
someone seeing her there, might also sense something through
her presence, about the events that had taken place on the site,
erased from history books and now mostly forgotten. Historian
Thongchai Winichakul writes that in the shadow of state violence
there exists a space of ambivalence and liminality where one can
neither remember nor forget. He conceptualises the relationship
between national trauma and memory as a silence, an absence of
sound that exists alongside passive processes of misremembering,
facilitated and encouraged by the state.? Tracing what can no lon-
ger be seen or spoken of, but might still be felt, through the layering
of sound and image, Collapsing Clouds Form Stars becomes an
archive of atmospheres as it captures the reverberation of historic
violence and refuses to forget.
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Roundabout at km O, single
channel video, 2017. Still
from video.

While Shooting Stars and Roundabout at km 0, feature actual
sounds associated with military crackdowns (the falling of bullet
shells in Shooting Stars and ‘found’ audio of anti-coup protests in
Roundabout at km 0), in Collapsing Clouds Form Stars, collective
resistance to state violence is given expression through the cryptic,
messaging of Morse code, a method of telecommunication rooted
in covert military operations. Resistance also manifests in the writ-
ten word, in the form of quotations from political poems, speeches,
banned books, protests signs, raps and social media posts. Lyrics
of the Thai political hip hop group, 'Rap Against Dictatorship’ for
instance, address the omnipresence of state surveillance and the
politics of visibility and invisibility in Thailand. In the installation at
Gallery VER, these words in Thai and English are printed onto 279
silk cotton ribbons referencing section 279 of the Thai constitu-
tion, which gives legal status to NCPO orders, unless repealed by
Parliament, leading to further restrictions on freedom of expression
and other civil liberties.® Overlaying the images with the ‘dots and
dashes’ of Morse code that directly correspond to the words print-
ed onto the ribbons, the video replaces location sounds entirely
with an auditory reference to hidden, secretive forms of communi-
cation that were designed to evade the listening techniques of mil-
itary surveillance. Through the juxtaposition of sound and image,
Collapsing Clouds Form Stars distills the layered memory of spatial
violence into a vibrant energy that agitates, disrupts, and refuses
silencing by the dominant narrative. While the built environment re-
mains unchanging within Som's static framing, movement happens
suddenly and intermittently: we witness the flow of the river, the
halting movement of traffic that stops and starts, the local people
who navigate and move through the space, alongside the non-hu-
mans with whom they share it.

# NCPO stands for the National
Council for Peace and Order.
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Throughiits flickering image and coded sonic register, Collapsing Clouds Form Stars

offers a dance of visibility and invisibility, inviting a listening practice on the part of
the viewer that attends to frequencies occurring at the limits of perception. Som's
documentation of these sites offers a critical cartography of Thailand's history of
political oppression and spatial violence that would be occluded in dominant, state
sanctioned accounts of the past. Through patient observation, the work draws to-
gether different moments of resistance in time and space, summoning the possi-
bility for intergenerational and interregional solidarities, now and in the future. Many
light years away, the stars in the work’s title collapse spatial and temporal distance
to suggest a continuum between the struggles of the past and those that continue
to shape the present and future. Just as one form of collective action seems to
fade, through this process of dissolution, the movement does not end, energy does
not dissipate but rather gathers the momentum to transform and renew itself.
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