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Riverscapes IN FLUX

AN INTERNATIONAL ECO-CULTURAL ART PROJECT
ON THE RIVER LANDSCAPES IN SOUTHEAST ASIA

The Red River and the Mekong, the Irrawaddy and the Chao
Phraya: Southeast Asia is characterized by major river landscapes
like no other region in the world. They are lifelines and transport
routes, economic roads and vital ecosystems. The waterways
secure food production and energy supply not only for the local
population but often for a vast region. However, the economic
exploitation of the rivers and the consequences of dynamic
socio-economic development have caused long-term damage to
the river landscapes.

Furthermore, the effects of climate change pose an additional
threat to these already endangered ecosystems. The extreme
fluctuation between flooding and water scarcity threatens to
destroy the habitat along riverscapes and thus the existence of
millions of people.

The art project “Riverscapes IN FLUX", conceptualized and
organized by the Goethe-Institut in Vietnam, seeks to create
a discourse on this key ecological issue in a new context. The
Goethe-Institut invited young artists from Vietnam, Thailand,
Cambodia, Myanmar, Indonesia and the Philippines to reflect
in their work the ecological as well as socio-economic and
cultural changes that the riverscapes in these countries are
currently experiencing. Supported by experienced curators, 17
art works have been created: multimedia installations and photo
series, videos and object installations. The exhibition, which
will celebrate its opening in Hanoi and will subsequently be
shown in Ho Chi Minh city, will then tour Bangkok, Phnom Penh,

ALMUTH MEYER-ZOLLITSCH
DIRECTOR OF THE GOETHE-INSTITUT VIETNAM

Jakarta and Manila, accompanied by film screenings and various
educational and cultural activities.

The resulting artworks are as varied as the problems faced by the
people along their respective rivers. Aung Ko from Myanmar with
his painted boat made from canvas memorializes the fishermen
along the Irrawaddy: they have had to give up because the
construction of a massive dam causes the extinction of the fish
in the river. Than Sok from Cambodia presents an installation of
traditional scarecrows that are rendered useless with rice fields
no longer vielding crops due to the floods. Nguyen Thi Thanh
Mai from Vietnam recalls the victims of the dramatic flood in
Hue in 1999 with her installation of 60 wooden boxes displaying
objects found along the Huong River, like shoes and sandals. Her
work is intended to be an interactive installation: visitors of the
exhibition in other countries that have been equally struck by
great floods can add objects in memory of their victims.

With this art project, the Goethe-Institut wants to contribute to
raising awareness about the invaluable ecological and cultural
heritage of the major river landscapes in Southeast Asia.
Accompanying events and especially the exhibition blog offer
room for discussion:

http://blog.goethe.de/riverscapes/

We hope for a lively exchange between artists and visitors that
will flow beyond borders - just like the rivers themselves.
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Apisak Sonjod, born in 1972, is the director of Tandu Contemporary Art
in Bangkok, Thailand. He obtained a Bachelor's degree in Marketing and
later completed his Master's degree in Cultural Management at Thammasat
University, Thailand in 2003. As a curator, Apisak Sonjod has participated
in various projects in both local and international exhibitions. He was co-
director of the exhibition “The Suspended Moment" by H&F Collection in
2006 and was selected as the Thai curator to present the Thai Pavilion at
the 52nd Venice Biennale in 2007. From 2008 until 2009, he co-curated
the group exhibition “The Krungthep 226: The Art Exhibition from Early
Days Bangkok to the Imagined Future” at Bangkok Art and Cultural Centre.
He works with various genres in contemporary art and culture. Sonjod
currently is the director of a community project entitled “A Stroll Through
the Alleys Recalling the Legend of Promprab & Phanakorn, Bangkok”.
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In the time leading up to Riverscapes IN FLUX, Bangkok, the
capital of Thailand, was severely affected by floods. Our people
were overcome by shock and overwhelmed with the damage
that occurred during and after these floods. Riverscapes INFLUX
presents the perspectives of three Thai artists on areas in the
North, the North-East and the Central Region with Bangkok,
which are just now recovering from the floods.

Sutthirat Supaparinya focuses on the northern region of Thailand,
the origin of most riverheads but also an area that faces ecological
change through the construction of dams.

Jedsada Tungtrakulwong is working in the North-East of Thailand;
he started to research the folkways of the rural people and the
environment. The area is reminiscent of the past era of the big
capital city. People here live simple lives, reading the signals of
nature and relying on each other. Even today, the people here
still live happily with the river.

Anothai Nitibhon and Jean David Ciallouet chose to focus on a
topic which is an important factor for Thailand's industry - Loi
Krathong Festival, which reminds us to pay respect to nature.

With there being a chance of the floods returning when even now
some houses are not quite dry and have not even been cleaned
up vet, the artworks created by these three Thai artists remain
more relevant than ever.
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My Grandpa’s Route Has
Been Forever Blocked
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The Ping River is a historical route for teakwood export,
Siamese-European trade and also an important part of my
family’s history. My grandparents lived along the Ping River.
It was their hometown, their work and their life. My maternal
grandfather was chief manager for the timber transport that
moved teakwood from Chiang Mai to Bangkok. His life was
mysterious to us, since it took him more than 3 months to
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complete his job. It was dangerous work as he had to handle
elephants and heavy logs, keep an eye out for bandits and
navigate between crags and cliffs. | followed my grandfather's
route, but only upstream from the Bhumibol Dam in the Tak,
Lamphun and Chiang Mai provinces. The riverscape of his time
and mine are completely different having changed after the
Bhumibol Dam was built in 1958, the river was blocked and the
transportation route was developed further... Journeys along
the Ping River as well as a boat trip helped me to understand
what my grandfather experienced in the past; at the same time
| could observe other issues that have arisen in my time. In this
installation are 2 channel videos | captured during my trip. The
right one is a documentary about the cruise on the lake above
Bhumibol Dam where the previous Ping River was expanded
to become a huge lake. Today many former villages and teak
forests are underwater in this area. The left video shows 13
weirs, floodgates and the dam itself, sequentially from the first
weir near the origin of the river to the Bhumibol Dam.
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Sutthirat Supaparinya is a video and installation artist. Born in 1973, she lives and works in Chiang Mai, Thailand. After earning a BFA in

SUTTHIRAT Painting from the Faculty of Fine Arts at Chiang Mai University, she received a Postgraduate degree in Media Arts at the Hochschule fur Grafik
SUPAPAR'NYA und Buchkunst in Leipzig, Germany. Her international exhibitions include How Physical (Tokyo Metropolitan Museum of Photography 2012)
THAILAND Koganecho Bazaar 2011, Return Ticket Thailand-Germany (Bangkok Art and Culture Centre, 2010), and The View from Elsewhere (Queensland

Art Gallery, 2009). With assistance from an Asian Cultural Council fellowship in 2011, she resided in New York researching the visual arts and
experimental films. www.atelierorange.info/.




