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Opver black and white footage of the ten places in metropolitan Tokyo

thac use che most electricity, the arcise has superimposed moving images

of monochrome masses of cloud and smoke annihilating chose places. Just
after the Grear East Japan Earchquake of 2011, Supaparinya participated
in residency programs in Japan. She developed this video installation after
researching the earthquake that led to the Fukushima Daiichi Nuclear
Power Station accident and caused so much human suffering, as well as

the 1945 atomic bombings of Hiroshima and Nagasaki: factual historical
events thar were both triggered by atomic energy. The earthquake disaster
cast doubts on Japanese society's reliance on and approach to atomic energy
as the major source of its power. We are unable to visualize the chreat of
nuclear weapons any more than we can visualize invisible radiation. In that
sense 10 Places in Tokyo (2016) reflects the hidden realities Japan experienced
after the earthquake. [TH.]
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10 Places in Tokyo, 2016 / Installation / Collection of the artist
Courtesy of the Artist and Gallery Ver [related image]
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Waonderland (2016) is narrated by 13 -year old Muhammad, a boy who used

to live with his family in Kobani, a small town in northern Syria. Kobani
attracted worldwide attention for its 107-day resistance to an appalling artack
by ISIS thac began in September 2014 . Through powerful gestures, deaf-mute
Muhammad matter-of-faccly communicates by mime che traumaric chings he
was forced to witness when he and his family fled to Turkey. Viewers with no
knowledge of the facts surrounding the war can’t say whether what Muhammad
relates is true or not; it 1s up to the onlooker to imagine what chis video of
nothing bur his sounds and gestures is telling us. [T.H.]
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Wonderland, 2016 / Single-channel video / Collection of the artist

Courtesy of the Artist
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