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Sutthiral SUPAPARINYA
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Daytime and nighttime s¢énes shol from & train traveling belwesn Chiang Mai and
Bangkok. In Shooting Stars, points of light fiicker on and off while slowly ¢escending
like a meteorle swarm. The flickering of lights conjures an abstract image, while
sounds resembling spent bullet casings dropping ring out again and again. Fooltage
shot during the May 2010 military crackdown in Bangkok shows lhe flicketing of gun
barrol laser sighls. By rendering lhe scenes shot from the train window apstract by
turning them vertically, Supaparinya 18 seeking to pose queshions about the
information and reality all around us, Dotscapae was inspired by the experience of
viewing the landscape from a frain in which all of the windows were covered wilh the
matrix dots ol advertising stickers. The act of viewing the landscape (8 mediated by
the landscape alrgady bullt in to the advertisements. By recreating this landscape &s
an installation, SUPAPARINYA Brings o light the reality of the present-day landscape
under capitalism in Thailand, The flexible sensibility and criticism with respect to
politics andl society contained in Supaparinya’s artwork lays pare the reality of our own
gase, which is madiated by the media, encouraging us 1o question what we goo and
how we aea it. (TH!
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Tokyo Metropolitan Museum of Photography




