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Sutthirat Supaparinya is a multidisciplinary artist whose works encompass vi
sculpture, photography and installation. Her early works questioned the hur
perception of media and the influence of technology on society but later
towards a project that investigates the ecosystem affected by the destruction =
the natural environment due to industrialization and government control. In parais
to work inside her home country, she has conducted extensive research in
Vietnam, Cambodia and Myanmar. She is currently working on the issues of bore
expansion in the Greater Mekong Sub-region (GMS).

Supaparinya’s interest in the ecosystem was sparked by the riverine t
route of the teakwood business in the North of Thailand. She takes her research !
the Mekong area a step further in her new work, A separation of sand and Islz
For this, she was inspired by the Chiang Rai environmental activists who won £
protest against China’s economic expansion through a trade route on the Meke
The artist ponders whether a country can expand its borders driven by econom =
and raises questions about the balance of economy, ecology and politics in bo
expansion in relation to forced migration. Supaparinya reexamines the history
the contemporary issues related to river exploration and takes another look at
rocky obstacles along the Mekong river. The first is China’s shipping expansion g
which involves blasting islets and reefs on the Mekong (2015-2025) between No#
ern Thailand and Laos and is part of its plans to invent a new Silk Route to Eure
through Singapore. The second is Khone Island (aka Si Pandon or Four Thous:
Islands) in Southern Laos, whose cascades prevented the river from being navigz
by ship from China, a situation the French attempted to circumnavigate by buildir
bridge and a railway, giving rise to the French colonization of Indochina.

In her two-channel video installation, Supaparinya follows the French exp
ers in the 19th century by using A Pictorial Journey on the Mekong: Cambodia,
and Yunnan, by Louis Delatorre and Francis Garnier as a reference. Supapari
travelled to Suwannaket to film on location and imagined how the exploration 2%
colonization took shape in the past. She swiftly juxtaposes that with today’s c=
text, a new form of colonization resulting from China’s economic expansion @
Southeast Asia, reminding us to consider the current border conflicts and their
fluence over the third countries, as well as the destruction of the eco-system.
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+Eelst =uintelof Sutthirat Supaparinya, 2212}t 42| #2| A Separation of Sand and Islands, 2018,
2 channel video, 5 flags made of fabric, 19minutes, Courtesy of the artist.
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