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Riverscapes IN FLUX

AN INTERNATIONAL ECO-CULTURAL ART PROJECT
ON THE RIVER LANDSCAPES IN SOUTHEAST ASIA

The Red River and the Mekong, the Irrawaddy and the Chao
Phraya: Southeast Asia is characterized by major river landscapes
like no other region in the world. They are lifelines and transport
routes, economic roads and vital ecosystems. The waterways
secure food production and energy supply not only for the local
population but often for a vast region. However, the economic
exploitation of the rivers and the consequences of dynamic
socio-economic development have caused long-term damage to
the river landscapes.

Furthermore, the effects of climate change pose an additional
threat to these already endangered ecosystems. The extreme
fluctuation between flooding and water scarcity threatens to
destroy the habitat along riverscapes and thus the existence of
millions of people.

The art project “Riverscapes IN FLUX", conceptualized and
organized by the Goethe-Institut in Vietnam, seeks to create
a discourse on this key ecological issue in a new context. The
Goethe-Institut invited young artists from Vietnam, Thailand,
Cambodia, Myanmar, Indonesia and the Philippines to reflect
in their work the ecological as well as socio-economic and
cultural changes that the riverscapes in these countries are
currently experiencing. Supported by experienced curators, 17
art works have been created: multimedia installations and photo
series, videos and object installations. The exhibition, which
will celebrate its opening in Hanoi and will subsequently be
shown in Ho Chi Minh city, will then tour Bangkok, Phnom Penh,

ALMUTH MEYER-ZOLLITSCH
DIRECTOR OF THE GOETHE-INSTITUT VIETNAM

Jakarta and Manila, accompanied by film screenings and various
educational and cultural activities.

The resulting artworks are as varied as the problems faced by the
people along their respective rivers. Aung Ko from Myanmar with
his painted boat made from canvas memorializes the fishermen
along the Irrawaddy: they have had to give up because the
construction of a massive dam causes the extinction of the fish
in the river. Than Sok from Cambodia presents an installation of
traditional scarecrows that are rendered useless with rice fields
no longer vielding crops due to the floods. Nguyen Thi Thanh
Mai from Vietnam recalls the victims of the dramatic flood in
Hue in 1999 with her installation of 60 wooden boxes displaying
objects found along the Huong River, like shoes and sandals. Her
work is intended to be an interactive installation: visitors of the
exhibition in other countries that have been equally struck by
great floods can add objects in memory of their victims.

With this art project, the Goethe-Institut wants to contribute to
raising awareness about the invaluable ecological and cultural
heritage of the major river landscapes in Southeast Asia.
Accompanying events and especially the exhibition blog offer
room for discussion:

http://blog.goethe.de/riverscapes/

We hope for a lively exchange between artists and visitors that
will flow beyond borders - just like the rivers themselves.
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(1) Hilda Soemantri, Jim Supangkat, Jean Couteau eds. “Visual Art-Indonesian
Heritage”, Archipelago Press, 1998, pp. 22-25 on the place of nature and the
elements in traditional Indonesian art. See also lan Glover, Peter Bellwood eds.,
Southeast Asia from prehistory to history, RoutledgeCurzon, London & NY,
2004, Pierre-Yves Manguin, ‘The Early Maritime Polities’, pp. 296-298 on China's
historic interest in Funan ports and rivers as crucial to her trading activities.

(2) victor Lieberman, “Strange Parallels Southeast Asia in Global Context”, c. 800-

1830, Cambridge University Press, New York, 2003, pp. 212-221 on the Mekong,
Irrawaddy, and Chaophraya and early riverine and maritime trade.

(3) HD Evers, Rudiger Korff eds., “Southeast Asian Urbanism’, “The Meaning and

Power of the Social Space”, ISEAS, Singapore, 2000, p. 25 on the relative
slowness of urbanization and reluctance to abandon village life; see also p. 26
on the environmental problems linked to modernisation and urbanization in
Southeast Asia.

(4) “The Economist on-line”, ‘Banyan- One dam thing after another’, November 12,

2011, where political friction between China and Southeast Asian countries on
the Mekong is discussed in connection with dam-building.

(5) Indonesian artists such as Heri Dono, Eko Nugroho, Agus Suwage, and members

of Apotik Komik, amongst others, are notorious for using humor to convey
darker realities in their work.
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Riverscapes IN FLUX
SOUTHEAST ASIAN RIVERS AS SITES OF

LIFE AND STRIFE

Nature and its elements have structured Southeast Asian social,
religious and artistic life from pre-modern times, water holding
a supreme place in mythology, ritual, and economic history (1).
Despite the diversity of its people, Southeast Asia has been
cemented by its waters, regional syncretism fostered by the
exchanges of ideas resulting from riverine and sea trade (2).
But today, Southeast Asia's geographic porousness may also
harbour a negative impact. For governments, rivers are sources
of hydroelectric capacity. Dam-building however threatens
ecological balance locally and across national boundaries, and
rivers, indispensable to industry, are dumping-grounds for
industrial garbage.

Major waterways such as the Mekong, born in China, crossing
Myanmar, Laos, Cambodia, Thailand, and Vietnam , are therefore
sites of contestation, simultaneously claimed by partisans of
development and conservation. Thus, in still predominantly rural
Southeast Asia, the river embodies struggle between modernity
and tradition (3). Changing relationships to water also feed
international tension as the different countries sharing it spar
over control and resources (4). Global as it is, environmental
stress is particularly acute in Southeast Asia where civil society
is nascent and individuals and communities often have little say
in government decisions made in their name, ecological issues
part of greater political and social ones.

Riverscapes IN FLUX, initiated by Goethe-Institut Hanoi, through
visual art, investigates the river's scapes, traditions, and 21st
century ecological challenges. This examination offers the
opportunity, via the river, meaningful to all regional citizens, to
tackle the complex and fast-evolving realities - social, political,
cultural -, facing mainland and insular Southeast Asia today. The
project includes works by 17 regional artists, selected by six
regional curators. Though Asian in scope, its relevance is global,
the participants bringing local concerns to a universal audience.
Specially-commissioned for regional tour, the pieces, many

IOLA LENZI
CURATOR AND ART CRITIC

cross-disciplinary, provide a snapshot of current Southeast Asian
social and environmental engagement as members of the public
are emboldened to challenge the fate of their surroundings,
sometimes at odds with the powers running their nation.

As a vital connecting artery of mainland Southeast Asia, the great
Mekong River figures as a geographic starting point for FLUX.
However, insular artists from Indonesia and Philippines, and
Mekong-country artists too, put other environmentally-tainted
waterways at the heart of their work.

Nature and its elements have structured Southeast Asian social,
religious and artistic life from pre-modern times, water holding
a supreme place in mythology, ritual, and economic history (1).
Despite the diversity of its people, Southeast Asia has been
cemented by its waters, regional syncretism fostered by the
exchanges of ideas resulting from riverine and sea trade (2).
But today, Southeast Asia's geographic porousness may also
harbour a negative impact. For governments, rivers are sources
of hydroelectric capacity. Dam-building however threatens
ecological balance locally and across national boundaries, and
rivers, indispensable to industry, are dumping-grounds for
industrial garbage.

Major waterways such as the Mekong, born in China, crossing
Myanmar, Laos, Cambodia, Thailand, and Vietnam , are therefore
sites of contestation, simultaneously claimed by partisans of
development and conservation. Thus, in still predominantly rural
Southeast Asia, the river embodies struggle between modernity
and tradition (3). Changing relationships to water also feed
international tension as the different countries sharing it spar
over control and resources (4). Global as it is, environmental
stress is particularly acute in Southeast Asia where civil society
is nascent and individuals and communities often have little say
in government decisions made in their name, ecological issues
part of greater political and social ones.



Riverscapes IN FLUX, initiated by Goethe-Institut Hanoi, through
visual art, investigates the river's scapes, traditions, and 21st
century ecological challenges. This examination offers the
opportunity, via the river, meaningful to all regional citizens, to
tackle the complex and fast-evolving realities - social, political,
cultural -, facing mainland and insular Southeast Asia today. The
project includes works by 17 regional artists, selected by six
regional curators. Though Asian in scope, its relevance is global,
the participants bringing local concerns to a universal audience.
Specially-commissioned for regional tour, the pieces, many
cross-disciplinary, provide a snapshot of current Southeast Asian
social and environmental engagement as members of the public
are emboldened to challenge the fate of their surroundings,
sometimes at odds with the powers running their nation.

As a vital connecting artery of mainland Southeast Asia, the great
Mekong River figures as a geographic starting point for FLUX.
However, insular artists from Indonesia and Philippines, and
Mekong-country artists too, put other environmentally-tainted
waterways at the heart of their work.

FLUX practitioners adopt different expressive approaches
and genres to prod a central topic, environmental change and
degradation. Many bring community into their strategy, either
initiating community involvement at the time of creation, or else
requesting it of gallery-goers at the exhibition-site. Some pieces
are performative, evolving over space and time, production
processes documented for viewers.

Several, mapping life on the river, transcend the literal aspect of
representation. Elucidating the confrontation between tradition
and development economics responsible for damage and change,
they allude to moral and cultural consequences. But these are
probed questioningly, the work exposing discomfort rather
than adopting a one-sided critical tack. Saigon performance and
multi-media artist Phan Thao Nguyen, with her video “Mekong
Mechanical”, and Burma’s Aung Ko, with his painted cloth boats
and children’s toy installation “The Sights Viewed from Boats”,
dissect life and work on the river. Nguyen documents change
without judging, while Aung Ko combines the appropriation of
tangible river emblems through time, and the suggestion of the
unstable perspective one has in a boat. Both pieces convey the
shifting, grey-zone complexity that underpins both environmental
and social change in contemporary Southeast Asia.

Others are cryptic: Cambodian Lim Sokchanlina’s ice piece
“Rising Tonle Sap” comprises photographs documenting a poetic,
ritualistic performance of melting ice blocks floated down the
Tonle Sap river. Aesthetic but also subtly disturbing, the elegant
action suggests the change and loss associated with ecological
disturbance and climate change, as well, more universally, as
the life cycle. Hue artist Nguyen Thi Thanh Mai produces “The
Vestiges”, a collection of sandals referencing the footwear
abandoned in the Hue floods of 1999. In its participatory call
to audiences, asked to build the piece as it changes venue by
contributing lost items, the time-place-evolving installation
embodies a distillate of memory, loss, and reconstruction on

personal and community levels. Monumental, its mangled-plastic-
slipper-filled-wooden-crates towering to the gallery ceiling, the
installation's formal power takes it beyond its environmental
theme to give it wider philosophical meaning.

Tinged with irony as well as loss, is Cambodian Than Sok’s
“Middle ground”, a video and scarecrow piece, the latter never
used due to flooding that prevented harvesting. “Middle ground”
superimposes regionally-familiar concepts of temporality and
nothingness, with rural visual cues meaningful to all Southeast
Asians, opposing predictable cycles, and the disruption of man-
made environmental change.

Dark humor is also favored by Yogyakarta artist Wok the Rock
in his “Bandar Raya Snack”. A stylized street-hawker cart, the
work proposes Sucker Fish snacks to a hungry public. However,
a peruse of the accompanying brochure reveals Sucker Fish as
inedible, the species uniquely resilient in the polluted rivers of
industrializing Java. Critique via irony and the absurd, standard
tools of Indonesian expression reprised by contemporary
artists (5), underscores citizens' stoic ability to make the best of
untenable situations. Focusing too on adaptability is Indonesian
Mahardika Yudha's playful video and found-object piece that
brings the reality of contemporary Jakarta physically into
the gallery via plastic objects collected in the capital's Angke
River. This detritus is ‘fished" and sold, so providing residents a
livelihood as would fish.

Hanoi's Nguyen The Son's photography and relievo installation
juxtaposes the cursive representation of a familiar propaganda
song about eternal Vietnamese-Chinese friendship, and black
and white photographs documenting environmental degradation.
The latter depict the Chinese and Vietnamese sides of the Red
River, upstream, close to the Chinese border. The piece, didactic
or ironic depending on reading, indirectly addresses the taboo
of cross-border relations and the contradiction between national
image and reality, suggesting that Vietnam's powerful neighbor
to the North is responsible for the abuse of both countries’
natural resources.

Others opt for documentary/anthropological approaches:
Jakarta's Achmad Krisgata conceptualizes “Flood Canal”, a
video installation that through textured sound, conveys the
persisting tension of the transforming-but-never-improving-
monster-metropolis. Budi Dharmawan’s “By the River of Love”
is a photographic essay describing life on Java's Solo River as
it changes due to ecological challenges. Thai artist-composer
Anothai Nitibon's video-and-sound Installation “Loi Krathong”
comments environmental degradation and shifting culture
through interview and music. Traditionally a homage to nature,
the Loi Krathong festival today includes a consumerist component
evoked by the piece’s faint whiff of kitsch.

Some develop formal and psychological tension through the
combination of visual seduction and toxicity. Philippines’ Christina
Poblador, known for her critically-slanted olfactory installations,



produces The “Fragrance of the Marikina River”. The conceptual
work, referencing history and choice, offers commentary beyond
environmental concerns by merging the exquisite refinement
and fragility of its hand-blown glass perfume bottles, with the
sardonic reality - suggested by the installation’s title and the
noxious scents in the bottles - of Manila's heavily-polluted, flood-
provoking Marikina River.

Thai artists Jedsada Tangtrakulwong, with his sculptural “Chi
River" boat-fish-trap forms, and Sutthirat Supaparinya, with
her meditative “My Grandpa’s Route Has Been Forever Blocked”
video installation, use nostalgia and family history to allusively
confront the river's past with its present.

Pieces dominated by sound testify to regional artists' ongoing
cross-disciplinary tack, and their understanding of sound's appeal
through its connotation of community life. Hanoi composer/
musician Luong Hue Trinh creates her experiential “Black Circle”
meshing clinically-listed natural disaster data, and a lyrical
tapestry of sound and voice comprising amongst other elements
“Tai tu” Southern folk music, derived from the court music of
Hue. Luong's audio-visual collage constitutes a subtle metaphor
for opposing interests and forces in contemporary Vietnam.
Cambodian Vuth Lyno’s “Rise and Fall” presents a composition of
river noises emerging from a miniature house on stilts that also
resembles a traditional Cambodian spirit house. Finally, Pinoy
artist Jon Romero’s “Sound Bridge” is an interactive, circuit-
bending piece, audience touch electronically converted into
sound through water. Conceptual as well as experiential, it uses
the universal attraction of sensuous touch to show how actions,
however ordinary, have consequences on the environment.
Beyond FLUX, “Sound Bridge” takes eco-challenges into a wider
context where decisions must be measured for their long-term
impact.

Through art and the river-as-symbol, Riverscapes in FLUX
tackles one of the most future-defining stresses of this
generation, the quest for balance between economic needs,
and environmental conservation. Whichever is responsible, a
disregard born of social change, or an inability to control the
river's fate, there is no doubting that the river, once ally and
source of livelihood, is now a site of strife. The FLUX works,
questioning rather than stating, sometimes poetic despite their
dark stance, enlarge the project’s ecological framework to offer
intersecting perspectives on the complexities of Southeast Asia
today.
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(1) Hilda Soemantri, Jim Supangkat, Jean Couteau eds. “Visual Art-Indonesian
Heritage”, Archipelago Press, 1998, pp. 22-25 on the place of nature and the
elements in traditional Indonesian art. See also lan Glover, Peter Bellwood eds.,
Southeast Asia from prehistory to history, RoutledgeCurzon, London & NY,
2004, Pierre-Yves Manguin, ‘The Early Maritime Polities’, pp. 296-298 on China's
historic interest in Funan ports and rivers as crucial to her trading activities.

(2) victor Lieberman, “Strange Parallels Southeast Asia in Global Context”, c. 800-

1830, Cambridge University Press, New York, 2003, pp. 212-221 on the Mekong,
Irrawaddy, and Chaophraya and early riverine and maritime trade.

(3) HD Evers, Rudiger Korff eds., “Southeast Asian Urbanism’, “The Meaning and

Power of the Social Space”, ISEAS, Singapore, 2000, p. 25 on the relative
slowness of urbanization and reluctance to abandon village life; see also p. 26
on the environmental problems linked to modernisation and urbanization in
Southeast Asia.

(4) “The Economist on-line”, ‘Banyan- One dam thing after another’, November 12,

2011, where political friction between China and Southeast Asian countries on
the Mekong is discussed in connection with dam-building.

(5) Indonesian artists such as Heri Dono, Eka Nugroho, Agus Suwage, and members

of Apotik Komik, amongst others, are notorious for using humor to convey
darker realities in their work.
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Tran Luong, born in 1960, is a visual artist and curator from Vietnam.
He finished his studies at the Hanoi College of Fine Arts in 1983; in the
same year, he founded the artist collective Gang of Five. His progressively
abstract works have been showcased in group exhibitions at the Goethe-
Institut Hanoi, Vietnam; the Museum of the Tropics in Amsterdam, the
Netherlands; the Liverpool Biennial of Contemporary Art 2002, England;
and the Fukuoka Asian Biennal, Japan. For about ten years, Luong has
also been concentrating on installations and performative art, which
much like his paintings draw from experiences and problems in his own
life, for example the loss of traditional values with which his generation
is confronted. In 2000, Luong founded the Contemporary Art Centre in
Hanoi, which he represented as art director until the end of 2003. He
is considered to be the most important mediator of contemporary art
in Vietnam; he has organized various workshops for young artists and
has curated performance festivals and exhibitions, among others in
collaboration with the Goethe-Institut Hanoi.
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Weeping Rivers

For thousands of years now, rivers have been integral to
mankind's development. The heart-melting beauty of riverscape
has nurtured mankind'’s feelings and souls.

Riverscape IN FLUX is a complex arts project, a marriage between
an academic arts project and a social development project.

The floating fate of “Don ca tai tU” started in the ancient capital of
Hue, taking root and over time becoming a cultural spirit iconic
to the Mekong river delta. However, it is now being heavily
affected by changes to the traditional living environment and
the deformation of the relationship between mankind and rivers.
The sound artwork “Vong tron den” (Black Circle) by Luong Hue
Trinh is about an uncertain love story happening under such
eventful circumstances.

Schools of catfish fillet, one followed by another, are swimming
into a flow on a drying machine, creating an impressive exotic
image. From another, more direct view of the Mekong Delta, the
artwork by Phan Thao Nguyen presents a deep conflict between
natural and cultural environment and economic development
objectives, reflecting the unusual coldness of industrialized life
in a catfish processing factory.

The Son's artwork reflects an old time propaganda slogan in
a typical POP style, represented in a contemporary popular
culture. The first part of the artwork is ironic, in contrast with
the second part, which is about the cold reality represented in an
academic photographic language. Viewers can't but question the
choice between sustainable shared universal benefits vs. selfish
possession by individual countries in sharing natural resources.

The installation piece by Nguyen Thi Thanh Mai using 3 cubic
meters of shoes and slippers collected after many floods in Thua
Thien Hue is a reflection of increasingly severe natural disasters
happening in the land of hardship. The structure of the cubes
of shoes and slippers arranged in an orderly manner reminds
viewers of a solemn memorial to the dead. The shoes and
slippers, quiet and modest, are so powerful in telling us about
the fates of those who once wore them.

Apart from combining arts with real life experiences, what
stands out about contemporary arts as a trend in general and
about the artworks in this project is the attitude of artists as
responsible citizens!
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A pair of lonely slippers, carried away by the flood, a pair of
tattered, torn and worn out slippers.. they bear the mark of
time; inside us they evoke memories and feelings of loss and
pain, the feeling of drowning.

In my work, these slippers, collected after the flood, tell a story
- a story about people, about experiences, about suffering and
despair.

widen 5 o Inw infingesues T 1983 Tagimdwindnuuimyaninaaiaviruiadivsamalng uazduerasdfiesiine
SefaUzgnuszmeamina ialRESINLARI USRSy uanpefudatuuanfenfiussmaiusos Sous 2004
Dusmanuasuzaaselstindnuandluinssamsfavsludennanatsny wodnliamnadyiulsainsodndsns uazas
DuamFneenumsliiamanssanniluwiznonnadewiasiiotu uassmuinzasaaasei

Nguyen Thi Thanh Mai was born in Hanoi in 1983. She is currently pursuing a Master's degree in Visual Arts in Thailand and additionally
lecturing at Hue Art School in Vietnam. She has participated in a number of exhibitions in China as well as in exchange programs between
Chinese and Vietnamese artists. Her work has been featured in numerous group exhibitions in Vietnam since 2004. In her work, Nguyen Thi

Thanh Mai frequently focuses her attention on the issues of femininity and being female through use of natural materials, which she deals

NGUYEN THI
THANH MAI
VIETNAM

with in terms of their transformation and destruction.
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Mekong Mechanical

LLmﬁmwawmﬁwuf:l,%uﬁwmmrﬁiu'mwiqg%auﬂﬁuﬁumauﬁé’wﬁu My idea for the project evolved last summer when | went to the
movlﬂﬁfjaaa%mﬂ%ﬁuﬁu’%nmmNm?ismmml,aimf'] agnols Cuu Long delta in South Vietnam and visited catfish factories
gaodeawn  wazlaluiBenanlssnuiaanlwangnanvngss in an industrial zone. Entering the factory, | had to wash my
Aawdnlseaudusasdeiie suvsiinin wazangatlois Tu hands, wear a mask and put on a protective suit. The peculiarity
anwipdanfindnyuzsiansuuuTssuswlisansadnie of the factory setting made me more sensitive to the smell and
uasussemAsouinold  uaswuissaunsafeeadnouan  the atmosphere surrounding me. The real experience was so
seriuasrdenllumiiidariuien  neawiiiansAEAneneINYEn different from the version of the Mekong delta popularized
iHaANNEIBNLasA B AsHaesusitanedt  Tweoiw N BUIdeDOOks and documentaries, which always promote the
Lﬂm%aﬁﬁiﬂﬁﬁﬂuﬂwmaﬁmm Lwiﬂé'uﬁmqnﬁriuazm’m r|ver as beautiful and vvelcommg in nature. In' reahty, the delta
Fuawiwmeniulidan SeilasyinldawAnussiuaalafiasdny is not always calm and placid, but a place with a diverse and
ﬁﬂﬂﬁmﬂiﬂﬁﬁuﬁamaoamuﬁLMm’fﬁﬁa'jﬂﬁmwﬂmaﬁuﬁaﬁu turbulent history. This leads me to great aspiration to explore

o c i e @ 4. . o o od o the complexity of the region which for me carries personal
D9 LAsHIAN a]\mammLﬂumamum'lmamwauwuﬁmquLﬂia : : ) : :
e o . o oo o - and social meaning. The project continues my concern with the
AUBRAM ANNNTIAT 81NUATET N15IANIAYIENaY WaznN1s

o e oo & ambiguous relationship to history, personal memory, gesture,
Wieutdsgawanas

formal arrangement and poetic imagery.

Wi 160 wlen AnilleT 1987 Aingelaifivd Ussimadenun aumsfnusmdaunsssfingewes Tagtuidednumisyan
Tnluenanufieniufl School of the Art Institute nysnld HasuwasisatrednuansiGamma Foalus wazdenld Tudinssenis
“Intersection Vietnam: New Works from North and South” Zesunisimasslnglalon 1aud ¢ Valentine Wilie Fine Art
FoAlUS uazniaLEy 9 “Ket Noi” fiftfisAniAaUzReATUS msuamsiimamadauznsusnswmnzndifivew Adin simdoua
WineiinusAsauaRef Sullivan Gallery ngeBanli wenanitsadalizusela wasuannane smdemuwmafinuiain School
of the Art Institute Zan uazldsusisTaauairnmsuszninuaswipmiad Adalng Union Leauge ngodmli Tud 2011

Phan Thao Nguyen was born in 1987 in Ho Chi Minh City, Vietnam. She studied at Ho Chi Minh University of Fine Arts and is currently
pursuing her MFA at the School of the Art Institute of Chicago. She exhibited in Vietnam, Singapore and Chicago. Selected exhibitions include:

PHAN THAO “Intersection Vietnam: New Works from North and South”, curated by lola Lenzi, at Valentine Willie Fine Art in Singapore and Malaysia; “Ket
NGUYEN Noi" at the Singapore Art Museum; a performance at the Nippon International Performance Art Festival, Japan and her MFA Thesis Exhibition
VIETNAM at Sullivan Gallery, Chicago. She received numerous awards and grants including the Presidential Scholarship, School of The Art Institute of

Chicago. Her work won the first prize at the Union League Visual Art Competition, Chicago 2011.
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Black Circle

Sudinfeuivnn nadiwdanazln DnSasnsunanseiae | think about cities and forests. And by doing so, also about
Hanh rivers. The three are interwoven.

vae g n3w iallel 1985 thguuandwatfingeanuas sausdtl 1998 auded 2010 wsaldSauAguaaniinedauAsuoeE
Genwn serssnansndulansinsedsldsunumsinumeseang lesumsinuluwisensuwiuasaudalud 2010 158
WuRaludsssluuwinuasdidnnsadia uasuwisanssle wazloudnoauns lwnuwnamasing 7lungea1mas 817 Hanoi Sound Stuff
Festival (2010, 2011) itz Cau Am Thanh Festival.
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LUONG HUE TRINH
VIETNAM

Luong Hue Trinh was born in 1985 and is currently living and working in Hanoi. From 1998 until 2010, she studied keyboard at the Vietnam
National Music Academy. She has been awarded the Yamaha scholarship for her outstanding accomplishments. Since completing her studies
and majoring in Jazz Keyboard in 2010, Luong Hue Trinh has been working as a freelance artist for electronic and contemporary music. She
has performed in a number of local festivals in Hanoi, such as Hanoi Sound Stuff Festival (2010, 2011) and Cau Am Thanh Festival.
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The object of my artwork is the Red River, the second largest
river in Vietnam that rises from China and flows into Vietnam
through Lao Cai province. Flesh and bone of the life of Viet
people, witness of a history of thousands of years, the river is
increasingly showing unusual signs. Its color has been changing
constantly, the water and silt levels are decreasing, and severe
pollution has turned its smell into an unpleasant one.. The
river is at risk of being killed. The strange smell, images and
phenomena are increasingly coming from the other side of the
border.

My photo project is a continuum of my 2009 research of the
parts of the Red River that run through Hanoi with the photo
series “Predictive Feeling” as the river became dry to its bed.
The project provided an opportunity for me to observe the river
from where it begins in Lao Cai through cities and provinces
before it flows into the sea in Thai Binh - Nam Dinh sea mouth.
| hope the somewhat shocking images, totally in contrast with
people’s memories and imagination of the Red River, will
provoke each and every one of us to question and challenge.
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Mountain Links with
Mountain, River Links with
River

2012

AaUzARINIFBREN NWEATY LASATWLNZHANYY

2012
Mixed-media installation,

traditional photography Ultra Printing and Relievo

NGUYEN THE SON
VIETNAM

wiew e 9% Radied 1978 suN1ANWINN Vietnam Academy of Fine Arts Tull 2002 uazssosunmeanansdiiudousd
2002 fo¥) 2008 AnsiwanleFnursiluszsuUSyan Inaneinmsanen il Central Academy of Fine Arts ngetinfie wanan
m‘sLLamnamuLﬁmhﬁm‘sﬂm‘s “Headwash” (2005), “High Above” (2007), “New Higher Level” (2009) &z “Houses Facing
the Street” (2012) wasWzaWIEw 1A T THTausRIsINTUNRTWIBIRaTuER T8 nManerwT G anwIN wazin Housl 2000
andedagin ARmanasUIBaR l67 http://nguyentheson.com

Nguyen The Son was born in 1978. He graduated from the Vietnam Academy of Fine Arts in 2002, where he then filled a teacher’s position
from 2002 until 2008. In 2008, he began the pursuit of his Master's degree in Fine Art Photography at the Central Academy of Fine Arts in
Beijing. Apart from his solo exhibitions “Headwash” (2005), “High Above” (2007), “New Higher Level" (2009) and “Houses Facing the Street”
(2012), Nguyen The Son's work has been shown in numerous group exhibitions in Vietnam and China from 2000 until today.

His works can be found under http://nguyentheson.com
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Apisak Sonjod, born in 1972, is the director of Tandu Contemporary Art
in Bangkok, Thailand. He obtained a Bachelor's degree in Marketing and
later completed his Master's degree in Cultural Management at Thammasat
University, Thailand in 2003. As a curator, Apisak Sonjod has participated
in various projects in both local and international exhibitions. He was co-
director of the exhibition “The Suspended Moment" by H&F Collection in
2006 and was selected as the Thai curator to present the Thai Pavilion at
the 52nd Venice Biennale in 2007. From 2008 until 2009, he co-curated
the group exhibition “The Krungthep 226: The Art Exhibition from Early
Days Bangkok to the Imagined Future” at Bangkok Art and Cultural Centre.
He works with various genres in contemporary art and culture. Sonjod
currently is the director of a community project entitled “A Stroll Through
the Alleys Recalling the Legend of Promprab & Phanakorn, Bangkok”.
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In the time leading up to Riverscapes IN FLUX, Bangkok, the
capital of Thailand, was severely affected by floods. Our people
were overcome by shock and overwhelmed with the damage
that occurred during and after these floods. Riverscapes INFLUX
presents the perspectives of three Thai artists on areas in the
North, the North-East and the Central Region with Bangkok,
which are just now recovering from the floods.

Sutthirat Supaparinya focuses on the northern region of Thailand,
the origin of most riverheads but also an area that faces ecological
change through the construction of dams.

Jedsada Tungtrakulwong is working in the North-East of Thailand;
he started to research the folkways of the rural people and the
environment. The area is reminiscent of the past era of the big
capital city. People here live simple lives, reading the signals of
nature and relying on each other. Even today, the people here
still live happily with the river.

Anothai Nitibhon and Jean David Ciallouet chose to focus on a
topic which is an important factor for Thailand's industry - Loi
Krathong Festival, which reminds us to pay respect to nature.

With there being a chance of the floods returning when even now
some houses are not quite dry and have not even been cleaned
up vet, the artworks created by these three Thai artists remain
more relevant than ever.
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Loi Krathong is a ceremony which combines a number of beliefs
in the act of worshiping the goddess of the river. Taking place
on the night of the full moon during the last month of lunar
calendar, the origin of this ceremony is still a mystery. Some
believe the ceremony is held in order to ask for forgiveness
from the river goddess Pra Mae Khongkha for the damage and
pollution caused to the river on a daily basis. Some allow their
misfortune to float away while asking for their wishes to be
granted.

This project sets out to reflect the changes in people’s attitudes
towards the Chao Phraya River in present day Thailand.
Through the ceremony of Loi Krathong, we will observe the
change of attitudes and also reflect the faded importance of the
river (and the Loi Krathong's philosophy) in the life of younger
generation Thais. Especially after the time of dramatic floods
in Thailand during October and November 2011, when so many
lives were affected by the river, what will the people wish for
on Loi Krathong? What kind of apology can possibly be given
to the river after such a strong demonstration of her natural
powers of revenge?
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Loi Krathong
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ANOTHAI NITIBHON
& JEAN DAVID
CIALLOUET

THAILAND

2012
Multimedia two-channel video installation

m3. alauie fifwa Wuenansduszinnneabensarmans aningnadedating wnsimewiu aos a3 Tnguos a5nessAnaawie
fudles N wazmsudmsaanatelasents shernEaEsnlusTUMIUsINGS LazaaNLUULEES HIRIsaNARIATNTSAMIUARS
naUARUZNINNNEY 811 NSUSTRUSINGS NMSFuan LasAaUzanIg

winuazngasnAnvsniwsmanadullgfonslddeafeuanemnssuietulsiwmednmassandlng uaou
fisrmanlaiun “Sounding Confusion” (2010) Beisemarnanadnlasingmsaifudesimaselungaiolnedednguine
Aadaminendedeclns wonanitedl “Echoes 111”7 (2011/ 2012) é’fﬂguﬁﬂaﬁaﬂi’wuﬁi‘suLm\an?\amwwmm \JunnsTdnm
wanfeaflaazvondomademaciiisguludonslne

Based in Thailand at the Silpakorn University, Faculty of Music, Anothai Nitibhon and Jean-David Caillouét have collaborated in many projects
involving sound, visuals and performance. With their background in musical composition and sound design, they co-compose and curate
ranges of creative works including compositions, improvisations, and installations.

Working together with a group of students, they explore possibilities in using sound to express a discourse relating to social issues in
Thailand. Their curatorial projects involve “Sounding Confusion” (2010) at Chiang Mai University's Art Gallery discussing the understanding
of contemporary sonic phenomenon among younger generation Thais. “Echoes I/1I" (2011/ 2012) at the Bangkok Art and Culture Centre were
focused on the use of sound and visuals to reflect changes in Thai society
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The Chi River is the most important and the longest river in the
northeastern region of Thailand. The river is like a great lifeline
that has nourished the Isaan (northeastern) people from ancient
times to the present.

| aim to present the changes in fishermen’s way of life and the
fading of the Chi River’s culture and wisdom such as fishing
culture, making fishing tools suitable for different types of fish.

| further intend to study and convey the fishermen's way of
life that alters according to changes in the ecological system.
Moreover, this project includes the fish-related culture and
wisdom that is gradually fading from the Chi River.
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Chi River
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Jedsada Tangtrakulwong, born in 1972, currently lives and works in Maha Sarakham. He graduated from the San Francisco Art Institute in
1999 (BFA) and in 2006 from The Slade School of Fine Art, University College London (MFA). His works were exhibited in the international

JEDSADA group exhibitions “Salon fur Kunstbuch. An Artwork as Enterprise” at the Museum of Contemporary Art Leipzig, Germany, and “Emerging
TANGTRAKULWONG Talents" in Austria. He further presented his art in the solo exhibitions “Stand and Fall” in Korea, as well as “Look-Overlook™ and “Twist” in
THAILAND Bangkok. In 2009 and 2011 Tangtrakulwong was selected for artist residencies in China and in Korea.

His past works can be found under http://jedsadatree.blogspot.com.
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My Grandpa’s Route Has
Been Forever Blocked
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The Ping River is a historical route for teakwood export,
Siamese-European trade and also an important part of my
family’s history. My grandparents lived along the Ping River.
It was their hometown, their work and their life. My maternal
grandfather was chief manager for the timber transport that
moved teakwood from Chiang Mai to Bangkok. His life was
mysterious to us, since it took him more than 3 months to
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complete his job. It was dangerous work as he had to handle
elephants and heavy logs, keep an eye out for bandits and
navigate between crags and cliffs. | followed my grandfather's
route, but only upstream from the Bhumibol Dam in the Tak,
Lamphun and Chiang Mai provinces. The riverscape of his time
and mine are completely different having changed after the
Bhumibol Dam was built in 1958, the river was blocked and the
transportation route was developed further... Journeys along
the Ping River as well as a boat trip helped me to understand
what my grandfather experienced in the past; at the same time
| could observe other issues that have arisen in my time. In this
installation are 2 channel videos | captured during my trip. The
right one is a documentary about the cruise on the lake above
Bhumibol Dam where the previous Ping River was expanded
to become a huge lake. Today many former villages and teak
forests are underwater in this area. The left video shows 13
weirs, floodgates and the dam itself, sequentially from the first
weir near the origin of the river to the Bhumibol Dam.
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Sutthirat Supaparinya is a video and installation artist. Born in 1973, she lives and works in Chiang Mai, Thailand. After earning a BFA in

SUTTHIRAT Painting from the Faculty of Fine Arts at Chiang Mai University, she received a Postgraduate degree in Media Arts at the Hochschule fur Grafik
SUPAPAR'NYA und Buchkunst in Leipzig, Germany. Her international exhibitions include How Physical (Tokyo Metropolitan Museum of Photography 2012)
THAILAND Koganecho Bazaar 2011, Return Ticket Thailand-Germany (Bangkok Art and Culture Centre, 2010), and The View from Elsewhere (Queensland

Art Gallery, 2009). With assistance from an Asian Cultural Council fellowship in 2011, she resided in New York researching the visual arts and
experimental films. www.atelierorange.info/.
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Erin Gleeson, born in Minneapolis in 1979, is the Artistic Director and
co-founder of SA SA BASSAC, a gallery and resource center in Phnom
Penh which, in its first year, 2011, focused on curating foundational solo
exhibitions for Cambodia's leading artists while extending numerous
public programs to local audiences.

Based in Cambodia since 2001, Gleeson has curated many solo and group
exhibitions, and has shared lectures on various aspects of contemporary
art from Cambodia with such partners as Institute of Contemporary Arts
Singapore, Artsonje Center, Asia Pacific Triennial, Asia Art Archive, Para/
Site Art Space, The Sotheby’s Institute, and Center for Curatorial Studies,
Bard College. Her forthcoming projects include the group exhibition and
publication Phnom Penh: Rescue Archeology, IFA, Berlin and Stuttgart
(2013) and her work as visual arts co-curator with Leeza Ahmady for
Season of Cambodia, a citywide festival of Cambodian art in New York
City.
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When | was invited to take part in RiverScapes IN FLUX project,
the 2011 floodwaters in Cambodia were at their height. Whereas
| tend to be critical of exhibitions for which artists are invited
to service broad themes such as climate change - which no
emerging artist in Cambodia was specifically addressing - it was
the terrible reality of the floods and the specificity of the project
to the river that made me reconsider the meaningful role such
exhibitions can have for artists and audiences alike.

The artists seemed equally skeptical; they had never considered
the river as source material, yet their curiosity piqued as they
began spending time in different locations on the same water
vein - the Tonle Sap - a lake and river isolated to Cambodia
and unigue as the only river in the world to reverse directions
annually, forced by the Mekong River in monsoon.

The resulting works meaningfully extend the artist's practices,
while creating a unique portrait of the Tonle Sap’s environmental
and cultural ecology. Vuth Lyno, who had recently curated a
community sound project, was able to experiment with sound
drawn from his residency with a river-based community in the
flooded forest of Kompong Pluk. Than Sok, who uses everyday
materials to question spiritual practices, used the metaphor of
the scarecrow to share his family’s personal experience living
near and being flooded by the Tonle Sap in Phnom Penh. Lim
Sokchanlina's photography project considered the relationship
between rising temperatures and water levels by staging
fantastical scenes with industrial ice blocks melting against
diverse backdrops of the Tonle Sap.

The artists and | look forward to placing these works in
conversation with the many other regional perspectives in this
project.
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Rising Tonle Sap
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The freshwater Tonle Sap River and Tonle Sap Lake in Cambodia
have a rich landscape of various ecosystems and cultures.
The Mekong River, which runs from the icy plateaus of Tibet
through much of mainland South East Asia, feeds and is fed by
the Tonle Sap River and Lake. During the monsoon season, when
the Mekong is at its highest, it meets the Tonle Sap in the heart
of Phnom Penh causing it to change direction - the only river in
the world to do so - pushing water back to the great Tonle Sap
Lake, which in turn feeds a dependent flood plain.

For Riverscapes IN FLUX, | took numerous trips up and down
the Tonle Sap, and stayed at select sites with families for many
days at a time. | became particularly interested in the great
visual diversity of the riverscape but also how the global
phenomena and phrase “climate change” is understood and

" . 4 . .. Ly adapted to locally by the people living on or near the river.
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To combine these interests, | decided to intervene on the
riverscape with a humble, unnatural happening: ice floating in
the waters of a subtropical climate. The quiet and fantastical
photographs were staged with the great help from the
communities in each location. Their fragile surroundings are the
variances in my compositions of industrial ice melting under the
hot sun, rising the Tonle Sap.
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Lim Sokchanlina, born in Prey Veng in 1987, is a photographer working across documentary and conceptual practices. Often staging scenarios

LIM involving himself as a protagonist, he calls attention to a variety of social, cultural, economic and environmental changes in Cambodia
SOKCHANL'NA resulting from globalization. He is a founding member of the artist collective Stiev Selepak / Art Rebels, which founded the first exhibition-
CAMBODIA dedicated gallery in Phnom Penh in 2009, Sa Sa Art Gallery, as well as the first artist-run experimental space, Sa Sa Art Projects, in 2010. His

solo exhibitions include “My Motorbike and Me" (PhotoPhnom Penh at Java Café, 2009) and “Wrapped Future” (SA SA BASSAC, Phnom Penh,
2012). Lim has exhibited widely in group exhibitions across Cambodia, including at the National Museum, and at ICAS, Singapore and Contact
Photo Festival and The East Gallery, Toronto.
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In most agrarian cultures, farmers create a figure to stand in
the fields as a way of scaring away animals that threaten their
crops. In Cambodia, we call this figure dtingmul. Farmers use
dried paddy straw to create a scarecrow shaped like a human
being and clothe it with their old clothes. In the dry season, the
dtingmul stands on land, supported by a bamboo or wooden

pole, but in the rainy season flooding makes the dtingmul stand

alone for hectares, watching over the land, but in vain; there is
ﬂﬁﬁ'ﬁl’]ﬂLLﬂﬁﬂLdaﬁ%ﬁva'ﬂaL‘éT’Wi’JN'ﬁW]LLﬂzﬁ’mL%E]% vinlex no animal that can harm their crops because there are no crops.
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The 2011 flooding of the rivers and land left so many farmers
and families without work and food, and has destroyed homes
and livelihoods. My family of ten lives on the banks of the
Tonle Sap River in southern Phnom Penh. During the floods, the
ground floor of our house was flooded totally, leaving us to live,
eat, and sleep together on our roof for months.
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For Riverscapes IN FLUX, | spent time with farmers in Takeo
province - my homeland - to learn how to make dtingmul. |
then could create ten figures to represent my family and | -
measured to our heights and wearing our clothes. Restaged in
the flood, together we wait, compromise, question usefulness,
power, acceptance and hope.
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Than Sok, born in Takeo, Cambodia in 1984, investigates religious and spiritual beliefs, materials and rituals through sculpture, installation,
video and performance. He graduated from Reyum Art School in 2005 and attended the Reyum Workshop in 2007, during which he

THAN SOK
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collaborated with a number of visiting artists including Tran Luong (Vietnam) and a group of Hanoi-based artists, and Eiko and Koma,
with whom he toured the United States and Taiwan for the performance “Cambodian Stories”. Than Sok is currently studying architecture
in Cambodia. His solo exhibitions include “The Halo of the Omnipresent Eye", SA SA BASSAC (2012) and “Tragedy"(2009). Selected group
exhibitions include “Forever Until Now”, 10 Chancery Lane Gallery, Hong Kong (2009) and “Video: An Art, A History”, Singapore Art Museum
(2011). Than Sok was a resident at Tokyo Wonder Site, Aoyama (2005) and at S-AIR: Sapporo Artists in Residence, Sapporo (2011).
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Rise and Fall
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Kompong Pluk is the name of a flooded forest community
based on the Tonle Sap River. For Riverscapes IN FLUX, | did
a week-long residency with a warm, hospitable and generous
family in this community as a way to begin to understand the
people’s relationship with and dependency on the river. What
interested me was this community's modular and uniquely high
stilted housing system that accommodates the natural annual
flooding in the rainy season. At this time, the Tonle Sap is forced

by the Mekong's current to reverse direction, thus providing
necessary water to the flood plain around the Tonle Sap Lake.
During the 2011 floods, Kompong Pluk suffered but was able
to cope with the “unnatural” levels of flooding with better
flexibility than many surrounding communities. | also was
moved by the community’s deep connection to Neak Ta, the
omnipresent natural spirit that allows harmonious living with
the river and forest. My installation reflects both the simple
modular structure of their homes and the humble constructions
of the spirit houses. Here the sound-scape of the river-scape at
Kompong Pluk can be heard - layers of sounds from people’s
everyday lives with the water, fishing, storytelling and
ceremonial practices for the river spirits.
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Working primarily with photography and sound, Vuth Lyno, born in Phnom Penh in 1982, is interested in ideas around social transformation
and national progress in Cambodia. He obtained a Bachelor's degree in Information Technology in 2007 as well as a Master's degree in Social
Science in 2009 at the Royal Melbourne Institute of Technology, Australia. He is a founding member of the artist collective Stiev Selepak / Art

VUTH LYNO
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Rebels and director of Sa Sa Art Projects, Phnom Penh. He has organized numerous exhibitions and events in Cambodia, most recently “The
Sounding Room" in collaboration with Incidental, UK. His group exhibitions include “14+1" (2007) and “Blue Angels” (2008), both of which were
held at the French Cultural Center Gallery, Phnom Penh, and the solo exhibition “Thoamada” (SA SA BASSAC, 2011).
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Ade Darmawan studied at the Indonesian Art Institute and had a two year
residency at the Rijksakademie Van Beeldende Kunsten, Amsterdam. He
is the director and co-founder of Ruangrupa artists' initiative in Jakarta,
founded in 2000. Darmawan was artistic director of the Jakarta Biennale-
Arena 2009 and festival director as well as artistic director of OK Video
Jakarta, International Video Festival from 2003 to 2009. With Ruangrupa,
he participated in the Gwangju, Istanbul, and Singapore Biennales.
Darmawan was also co-curator of Fixer, an exhibition of alternative spaces
and artists' collectives in Indonesia, in 2010, and @ member of the Jakarta
Arts Council from 2006 to 2009.
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Many rivers in Indonesia, especially in Java, have become
ecologically and culturally marginalized. We torture them with
garbage and waste; in many parts these rivers have also become
home to people who are economically disadvantaged and
have thus, with all the complexities surrounding them, turned
into shantytowns themselves. Due to general mismanagement,
these regions have become an urban disaster, facing a social
as well as an economic gap, a disoriented infrastructure, a lack
of public spaces and overall ecological calamity. We also rarely
find cultural production that comes from the creative process of
the relationship between humans and the river as an inspiring
collaboration. It is becoming increasingly important to re-identify
and redefine our relationship with nature. We need to view it
as a source of life and livelihood. This project challenges young
artists to observe and address the environmental and social
elements related to the river that have been marginalized. It will
also portray the way people organically and systematically react
and deal with the innovation strategies of survival, and further
demonstrate the role of the artist as well as his strategies in
regards to his artistic practices.
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Three channel video and sound installation



Flood Canal
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The fact that some parts of Jakarta are located on a flood plain
had already been acknowledged during the period of Dutch
colonization. With a soil surface height of 0.5 meters above
sea level by the shore and 25 meters above sea level in the
south of the city, floods threaten us regularly. Furthermore,

the soil surface is reduced each vyear, rendering 40% of
DKI Jakarta - about 26.000 ha - below sea level, and thus
“familiarized” with the floods. The West Flood Canal, built in
1922, successfully controlled floods towards the Central Jakarta
area for approximately 40 years. In 1973, the East Flood Canal
was planned to provide flood control and a Drainage System
Master Plan in DKI Jakarta. Construction did not begin until
1996. Since December 2011, 38 years after the project was
approved, the East Flood Canal has been open to the public.
This project responds to the long story of the East Flood
Canal's development, its interactions with the surroundings, the
controversy around it and other social aspects that have arisen
as a “side-effect” of development. While not trying to answer
the questions and concerns, the project seeks to capture certain
elements and combine them in an audio-visual integrated
installation.
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Achmad Krisgatha was born in Bandung in Indonesia. Majoring in Interior Design, he took interest in sound designing, motion graphics and

occasional street projects. In the period from 1999 to late 2010, Krisgatha was listed as an editor for several Indonesian youth magazines.
Most of his works can be found in various mediums and formats, from texts, graphics, canvas, prints and soundscapes to videos. His works
have been exhibited across the nation, and he participates in international art forums, for both projects and seminars. His most notable work

ACHMAD
KRISGATHA
INDONESIA

is the recorded collaboration with Indonesia’s leading punk band “Jeruji”. Today he is experimenting with sounds in his live performances.
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By the River of Love
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The Bengawan Solo or Solo River is the longest river in Java,
Indonesia, flowing through several cities from Wonogiri in
Central Java to Gresik in East Java Province for about 600 km.
The Bengawan Solo has been an important artery in people’s
lives, but it has also been a threat to their society.

People living near and around the river have suffered annual
floods for years, due to overflowing waters. The floods usually
happen during the rainy season, when the water level rises
significantly.

| wanted to investigate how these annual floods affect the
people there. | wanted to look into the matter and document
it through photography. I'm not looking for an answer or a
solution, but | try to investigate it.
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For this project, | travelled overland to a number of cities along
the Bengawan Solo and | took photographs of people living
around the river basin area.
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Budi N.D. Dharmawan was born in 1986. He is an Indonesian photographer based in Yogyakarta, Central Java. He studied Communications at
the Faculty of Social and Political Sciences, Gadjah Mada University, Yogyakarta. As a photographer, Budi N.D. Dharmawan works on personal

BUDI projects and assignments for several magazines. In 2009 he was shortlisted as an aspiring Asian young photographer to participate in the
DHARMAWAN prestigious Angkor Photo Workshop in Siem Reap, Cambodia. In 2010 he taught as one of the tutors in the Bali International Photo Workshop
INDONESIA in Bali, Indonesia. In 2011 he was selected to participate in the first Stream Photo Asia Masterclass in Bangkok, Thailand. A project he did in

2010 was chosen to be presented in Project Presentation programme at Art Jogja 2011.
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Shifting Live Objects Into
Inanimate

The Angke River is one of thirteen rivers flowing through
Jakarta. For Jakarta's inhabitants, the river is connected to
a long history of cultural development. Today the river has
changed. While people in the south can still take advantage of
the river's natural wealth, catching fish and molluscs or hunting
for lizards, the situation is different for people living downriver
in West Jakarta. Because of the bad water quality, the people
here have changed their profession and are collecting metal and
plastic waste.
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north of Jakarta. But as the city is changing, its development
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mam [ﬂEI’JLﬂi’];ﬁﬂ’ﬁ&lLﬂﬂﬂ%LLLLﬂmmﬂz;lNNEN‘WNLFﬁHﬁﬂ% This project tries to convey the ecological change of Angke
FIAN LA IGIWITIN River in relation to rural, suburban and urban areas by mapping

the different professions connected to the river. This change is
examined under economic, cultural and social aspects.
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Mahardika Yudha was born in 1981. From 2006-2007 he worked as a researcher and curator assistant of the archive exhibition of the Jakarta

MAHARDIKA Arts Council. He held his first solo exhibition entitled “Footage Jive" at RURU Gallery, Jakarta, in 2009. From 2010 until 2011, Yudha co-curated
YUDHA the Media Art Exhibition for the Art Department of the Ministry of Culture and Tourism of Indonesia. The International Video Festival “OK.
INDONESIA Video FLESH" is his premier curatorial program. His art works have been displayed at several national and international art film festivals,

including the International Film Festival Rotterdam, The Netherlands, Internationale Kurzfilmtage Oberhausen, Germany, among others. Yudha
currently works as a coordinator in the Research and Development Division. He is a participant of the JENESYS Programme 2011-2012, Japan
Foundation.
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Bandar Raya Shack
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The  Hypostomus plecostomus or suckermouth catfish,
colloquially called “sucker fish”, is a type of fish that commonly
exists in Indonesia, known as “Sapu-Sapu” (Sapu = Broom) and
“Ikan Bandaraya” in Malaysia. These freshwater fish are mainly
placed in aguarium tanks to clean the glass, so in the aquarium
world, they function as janitors. Sucker fish are not a common
food; especially to people from the middle to upper classes they
have a dirty connotation and are perceived as ancient-looking,
muddy and inedible. However, people from the grassroots,
especially the ones living along the riverside, often eat wild
sucker fish, fishing them directly from muddy rivers as food of
desperate measures. | am very intrigued by this fact and to see
the status of sucker fish as that of a marginalized, subordinated
fish while they actually play an important role in keeping the
artificial water world in glass tanks clean.

This project surveys sucker fish under social, cultural and
economical aspects. | researched about dishes that include
sucker fish created by people living along the riverside, its
nutritional value, and also how it is traded. The result of the
research is an installation of a food hawker kiosk selling sucker
fish products, complete with brochures and video.. The project
involved chefs and students of nutritional and food sciences.
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Woto Wibowo, aka Wok The Rock, is a multi-disciplinary artist who lives and works in Yogyakarta, Indonesia. He graduated from the

Indonesian Institute of Arts with a degree in Visual Communication Design. He became the co-founder and an active member of Ruang MES
56, a contemporary photography collective in 2002. As an underground music artist in Indonesia, he founded Yes No Wave Music, an internet-

WOK THE ROCK
INDONESIA

based record label distributing music for free legal download using Creative Commons License. His recent long-term project is “Burn Your
Idol”, an installation of 1000 CD-Rs of Indonesian youngster's favorite albums.
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lola Lenzi is a Singapore curator, lecturer, and critic of Southeast Asian art.
Examining the region's cultural and political landscape, exhibitions include
Negotiating Home, History and Nation: two decades of contemporary art
in Southeast Asia 1991-2011, Singapore Art Museum; Aung Ko's Village,
Esplanade, Singapore; Making History, Esplanade; Intersection Vietnam,
VWFASingapore and KualaLumpur; Vasan Sitthiket Red Planet, VWFA-Galeri
National, Jakarta; Beasts, Breasts & Beauty, Alliance Francaise, Singapore;
Stitching the Wound: Arahmaiani in Bangkok, JThompson Foundation,
Bangkok; Reformasi-Indonesian art post-1998, Sculpture Square, Singapore;
Subverted Boundaries: SingaporeVietnamThailand, Sculpture Square; Vu
Dan Tan & Nguyen Quang Huy, Frank & Lee, Singapore; Inflated Nostalgia-
Sutee Kunavichayanont, Frank & Lee. Lenzi runs Southeast Asian artists’
residencies in France, and lectures in the Asian Art Histories MA program,
Lasalle College, Singapore. She is regional correspondent for Asian Art,
London, and a regular contributor- commissioning-editor of anthologies on
regional art. She is the author of Museums of Southeast Asia.
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Riverscapes IN FLUX is characterised by its regional scope
and communitarian focus. My curating and writing centres on
establishing connections between visual art practices across
Southeast Asia, so rivers, linking arteries of the region, are a
special draw. FLUX's community-involvement is a second,
socially-engaged art a canon-defining strand of Southeast Asian
contemporary art.

Historically, the great rivers of Southeast Asia have been key
to the exchanges of goods and ideas that have given Southeast
Asia its plural, layered culture. This pluralism, reverberating
strongly in regional practice today, provides its power and
universal legibility, despite its local thematic content.

Major rivers of mainland Southeast Asia have, in the 21st
century, become sites of contestation because they remain
vital sources of traditional livelihood for local populations,
while also important to the production of hydro-power and
industrial development, both responsible for devastating
environmental degradation. As such, waterways embody
regional struggle opposing modernity and conservation. This
struggle has clear political implications, citizens increasingly
speaking up in defense of their communities’ way of life.
Rivers and what they represent therefore prompt engagement
and community organization in the face of monolithic power
structures. Rivers that cross international boundaries also cause
nationalist muscle-flexing, river-based regional rivalries used
to deflect attention from governments' duties as environmental
custodians.

Riverscapes IN FLUX, bringing Southeast Asia together through
visual art, tackles one of the most future-influencing concerns
of this generation, the balancing of economic development and
environmental conservation. The project also raises essential
questions of individual empowerment.
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The Sights Viewed from

Boats
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My installation comprises three cloth boats and several wooden
ones made by children from my village.

Most of my work focuses on my village, including its
environment and changes. The river, Ayeyarwady (Irrawaddy),
is the most important in our country and my village is located on
its bank. As a matter of fact, the natives who live along its banks
experience the changes of the river, and the results of these
changes, every year. The idea of boats is that even if they move
forward silently, they still have a strong, functional presence on

the river. They are both about disrupting the river scenery, and
about confirming the river as a place of transportation for people
and goods, and as a livelihood, providing fish. In addition, giving
the installation another facet, the village children provide their
toy boats, the ones they usually play with. Because ready-made
toys are not available in the village, they have to make the toys
themselves by hand, using their own creativity.
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Aung Ko was born in Htone Bo, Myanmar in 1980 and he currently lives and works in Yangon. After having studied Fine Art Painting at
the University of Culture, Yangon, from 2002, he started his career as a full time artist. His interest in the memories and experiences of
his childhood and events in his hometown followed him throughout his career, using them to select themes, techniques and materials.
He participated in the Singapore Biennale 2008 (collaboration with Chaw Ei Thein and Rich Streitmatter Tran), the 4th Fukuoka Asian Art
Triennale 2009 and a number of local and international group exhibitions. In 2011, he had a solo exhibition in Esplanade Jendala (Visual Arts
Space) and Concourse Singapore. In 2007 he started an art project in his village called “Thuye'dan Village Art Project” which is celebrating
its 5th anniversary this year.
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Claro Jr. Ramirez is a multimedia artist whose paintings, sculptures,
photographs, sound works and mixed media installations have been
exhibited in China, Japan, Bangladesh, Denmark, Poland and the United
States. Ramirez is a former apprentice of the Philippines’ National Artist
for Visual Arts Cesar Legaspi, and a graduate of the University of the
Philippines and University of Santo Tomas. Ramirez has worked as a
consultant for artistic direction of exhibitions and new media projects at
several museums and international cultural institutes, including the Goethe-
Institut. Ramirez recently curated Nothing to Declare at the Yuchengco
Museum and was one of the four curators of Sungdu-an National Visual
Art Exhibition at the National Museum of the Philippines in 2009. He has
just also recently participated in Art Video Exchange at Smallprojects in
Tromsg, Norway and the 14th Jakarta Biennale, along with exhibitions at
Finale Art File and Mo Space Gallery in the Philippines.
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Ebb and Flow

My earliest close-up attempt to bring my art into conversation
with riverscapes dates back to 13 years ago when fairly early
civil initiatives (e.g. Riverwatch, Piso para sa Pasag [A Peso for
the Pasig]) in riverine regeneration centred on Manila's main
water thoroughfare, the Pasig River with its tributaries running
through several of the capital’s arrabales (Span.: suburbs). It was
in keen recognition of this interdependence of water systems
that I'd first hoped that Riverscapes IN FLUX, at least from the
Philippines, could have a broader reach. My initial impulse for
Riverscapes IN FLUX was thus to tap into the work of artists
from three sites spanning the Philippines's three main island
groups (Luzon, Visayas, Mindanao) in an attempt to mitigate
the way discourse and production opportunities continue to
be centralized in the National Capital Region. Ultimately, with
the work of Christina Poblador and Jon Romero, their artists’
projects instead come across from two differentiated sites, both
traversed by bodies of water, demonstrating variable notions
of ownership. In a sense, it is riverwatching as territorialization.
Two rivers, two points of view. The artists from the Philippines,
Poblador and Romero, bring their own nuanced sense of place
to these projects. In the end, the hope is that these projects
highlight these places as being more than expendable and
merely there for the taking.
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ﬁaﬂ;ﬁmgqqﬁ@mﬂyﬁuﬂ]@uﬁ] naagln ngﬂau Interactive mixed-media installation with
hand-blown glass bottles, light-cabinets and scent
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The Fragrance of the

Marikina River
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The main river system in Eastern Metro Manila is called the San
Mateo - Marikina River (Tagalog: llog ng Marikina). | have lived
within walking distance of the Marikina River my entire life. At
present it is a struggle for me to find leisurely and pleasurable
moments in my community because of the pollution of the
river. The significant changes in my environment are what
urged me to start my “Perfume Bar” project, which began in
the year 2009 as a survey of the ecological deterioration of
my city. This particular project focuses mainly on the Marikina
riverside area.

After interacting and exploring with other villagers beside the
river, | created three perfumes to express the situation of the
people who live beside the river. This project is an attempt to
use the olfactory sense of perception as a medium in fine art
combined with my study of the art of glass blowing in order to
create vessels for the perfumes.
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Christina Poblador, born in 1987, is a painter, glass sculptor and installation artist based in Metro Manila, Philippines. She received her

Bachelor of Fine Arts in painting at the University of the Philippines Diliman in 2009 and recently completed a glass blowing workshop at
Scuola Abatte Zanetti, Murano. In 2009 she was shortlisted for the Ateneo Art Awards for her glass and olfactory installation “The Perfume

GOLDIE
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Bar”, a version of which was subsequently included in the landmark exhibition “Thrice Upon A Time" at the Singapore Art Museum. Her works
explore the layered relationships between ecology, spirituality and the feminine.
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Sound Bridge is a sound installation of circuit-bent sound
devices created from low voltage electronic devices that
are connected to a platform with railings over a waterway.
The railings are made of stainless steel pipes supported by a
wooden post, and produce interactive sounds when used and
touched by the person walking on it. The sound sculpture is
intended to be installed as a platform across a waterway in
a public park with rivers, streams or waterfalls nearby. It
connects the environment, humans, and art. When a person
simultaneously touches the river and the metal parts of the
sculpture, it produces a sound. By touching the metal bars of
the structural connection, the person is also transformed into
a bridge of sonic possibilities. And this sound will capture the
curiosity of other people to experience or just to know how this
thing works.

The public is invited and encouraged to interact with the
installation. They can control the sounds by simultaneously
touching the waterway and the metal bar. At the same time,
they will be exposed to sounds of their surroundings. And then,
they will notice that the sound is just attracting their attention
to let us tell them about the aim of the “Riverscapes IN FLUX”
project.
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Jon Romero is an artist and musician from the Philippines. He is currently involved in a project called Aurora Borealis, a platform for lush

sonic soundscapes in the vein of post-rock improvisations and dream pop sensibilities. He has been silently active behind various bands in
the local music scene since the early ‘90s. Jon Romero is also @ member of the avant-garde collective ELEMENTO, a multi-disciplinary art

JON ROMERO
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graphic design.

collective spear-headed by Lirio Salvador, a sound artist and founder of EXperimentation In Sound Art Tradition (EXIST). In addition to this,
Jon Romero is a member of the Espasyo Siningdikato Gallery’s artists in residence program, and also dabbles in the visual arts, especially



Y2PaUAN WUSHAS Lasdauuayu

ATk WazRHeRRT lunsansINaw a1m3ulingsAnnsals Riverscapes IN FLUX
maaanstanane wginAedens Tuoandesls

Deutsche Gesellschaft
fur Internationale
Zusammenarbeit (61Z) GmbH

o\ o\

t a d wu

Goethe-Institut Thailand

18/1 Soi Goethe, Sathorn Soi 1, Bangkok 10120 Thailand

T+6622870942-4 . F + 66 2287 1829 . E info@bangkok.goethe.org ( 1 5
' .&i G

www.goethe.de/thailand e






< —— ——

D .

http://blog.goethe.de/riverscapes




