VISUALISING THE UNCONSCIOUS

When | saw the new work by Sutthirat Supaparinya in 2013 and realised
that her images of ten places in Tokyo were referencing the atomic bomb
dropped on Hiroshima in 1945, | was a bit shocked and felt at a loss to
understand it as a Japanese. It was not easy for us to connect Hiroshima
with the 2011 tsunami disaster and the loss of electricity supply due to the
damage inflicted on a nuclear power plant. Nobody visualised this with
images such as those in Supaparinya’s video work then, but nonetheless,
the video work documented the actual feelings of the people at that time.

In 2011, the Great East Japan Earthquake took place in Japan. It caused
not only the natural damage to be expected from a large-scale earthquake
and tsunami, but also the human suffering resulting from the Fukushima
Daiichi nuclear power plant accident. Some residents of the area were
forced to leave home to escape radioactivity, but others were not able to
leave. And the fear of the radioactivity and the swirling rumours about it
created challenges for the people involved in the reconstruction of
Fukushima. Since 2011, it goes without saying, Japan has changed, but it
is difficult to depict the fear and the feelings of the people involved precise-
ly because they are not visible, just as the radioactivity from the Fukushi-
ma plant is not visible to the eye.

The 2011 earthquake showed us how Japanese society had come to
depend upon nuclear power. But as | have mentioned, the fear of radioac-
tivity -- or of nuclear weapons in other words -- has spread invisibly.
Following that line of thought, 10 Places in Tokyo may expose the reality
of the fear felt by people in Japan, even if that fear is not well founded.

Stills from 10 Places in Tokyo, 2013, 10-channel video, black and white, sound, HD, 6 minutes

In this context, this work reminds me of a film, | Live in Fear (Ikimono no
Kiroku), directed by Akira Kurosawa in 1955. Kurosawa created the film in
the aftermath of the 1954 Bikini Atoll H-bomb test which released a huge
amount of radioactivity, killing one crewman on the Japanese fishing boat
Lucky Dragon 5. The film showed a way to confront worldwide concern
over the nuclear issue head-on. In the film, the elderly protagonist, drown-
ing in fear of the atomic bomb and radioactive fallout, tries to emigrate to
Brazil, is stopped by his family, and in mounting confusion sets fire to his
own factory before being committed to a mental hospital. He looks up at
the sun and exclaims, “Earth is burning.” Natural human instinct is
displayed so clearly that we, the viewers, must question who here is really
insane.

I am impressed by the speed with which Kurosawa reacted to the Bikini
Atoll test and its aftermath. In the same way, Supaparinya's work seems to
me questioning the reality in contemporary Japan very critically. And | am
surprised that her work is almost the only one that tries to visualise the
Unconscious in Japan today.

Hiroko Tasaka, curator at Tokyo Photographic Art Museum

Jennifer King, English editing
Mary Pansanga, English translation to Thai
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